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7,000 WORKS SHOWN 
IN SPRING SALON 


First Combined Sikes of Société 
Nationale and Artistes Francais 
Is Overwhelming to the Critics 


the old Salon 
Artistes 
used to be the “young” 
la Société Na 
advertised on the posters 
is obviously the artistic 


The fusion of 


the 

what 
Salon, or the 

into one 
as LE SALON, 
event of the season. 

Its importance, however, is not so great 
as it The majority of the par- 
tisans of the “young” Salon, or those 
who wish to be considered as such, hav- 
ing left the Nationale in order to found 
a Salon with more advanced ideas, the 
conservative element which remained 
thought it was to their interest to draw 
closer to the old Salon that had behind 
it the prestige of its hundred and thirty 
years of existence and an excellent finan- 


PARIS 


known as Salon des Fran- 


cais, and 


Salon de 


tionale, 


appears. 


cial basis. 

As a matter of fact, the artistic ideals 
of the two Salons have never been widely 
opposed to each other, the main differ- 
being one of administration. More- 
facts go to show that the solution 
difficulty will be, sooner ‘or later, 
into one single Annual Salon 


ence 
over, 
I the 
a merging 


divided into sections representing the 
various tendencies. 
But there is amongst others a serous 


objection to this centr: ilizing of the art 
market, an objection that might well, one 
day, lead to the down fall and ruin of the 
Annual Salons, and that is the fatigue 
that is entailed in a visit to these exhibi- 
tions. For, in spite of the secession in 
the Nationale, and although it is said thaf 
the juries have exercised unusual severity 
this vear, it is nevertheless a fact that 
the total number of works exhibited 
mount up to the startling figure of seven 
thousand. 


It is hard to realize, but if the con- 
scientious visitor wishing to be just to 
1]. consecrated but fifteen short seconds 

the examination oO! h of the exhib- 
i he would be obliged to spend not less 
than twenty-nine hours at the Salon! 
The critic may have a conscience, and 
the best will in the world to do his duty, 
but one can hardly ask him to go ten 
times to the Salon, particularly at a mo 
ment when the season's events, crowding 
thick and fast upon one another, make 
his life a very busy one indeed. 

On Varnishing Day, as usual, a regu- 
lar crowd invaded the Grand Palais. A 
few years ago, the opening of the Salon 
was a solemn little ceremony of a semi- 
private character. To obtain an invita 
tion for Varnishing Day one had to have 
a friend at court, to be Someone, or to 


To-day this is changed; 
all that is necessary is to know someone 
who knows someone whose cousin three 
times removed is an artist of 
because everybody goes there, 
there any longer. The artists and 
their families go to the “petit vernissage” 
the day before the “Vernissage,” and 
those amateurs who really want to see 
the works of art exhibited, go the next 
day. 

On both sides of the exhibition are to 
be found certain retrospectives and cer- 
tain ensembles. In the old Salon, a room 
is consecrated to Jean Paul Laurens. 
The work of the late master is repre- 
sented by a collection of eighty pictures, 


kn Ww Sx ymeone, 


sorts, 


y 
goes 


and as many sketches and pastels. He 
will go down to posterity as one of the 
last representatives of the historic type, 


which has always such an attraction for 
the public and in which he excelled. ‘This 
type of art is out of fashion, more doubt- 
less on account of the knowledge and 
skill that it calls for, and that is laclcing 
in the younger artistic generation, than 
because it no longer pleases. 

Forming the retrospective of the Na- 
tionale side of the exhibition, we have the 
rooms consecrated to Ravier (1814-1895) 
petit-mattre from Lyon, with a delicate 
and sober vein; Marcellin Desboutin 
(1823-1902), petit-maitre also, whose tal- 
ent did not rise above the average of his 
period, 

One of the attractions is the series of 
works exhibited by Forain. These include 
hitty oil paintings, 100 etchings and litho- 
graphs, sketches, pastels, water colors 
and posters, and give a comprehensive 
dea of the work of this new member of 

French Institute. This cannot be 
considered in the light of a “consecra- 
tion” for the masterly qualities of Forain 

for a long time been recognized at 

ir true value. One would, alas, be more 

ned to call it a retrospective avant la 
re 

Moreover, 


t 


Forain is not the only emi 
artist who has remained within the 
m of the Nationale. Among the 


[Continued on Page 7] 
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An /nternational Newspaper of Art 


Chosen by American 


“MOTHER 


AND CHILD” 


In this painting “Mother 
which has just been sold by 
Central Galleries to a 
lector of American art, 


and Child,” 
the Grand 
well-known col- 


Helen M. Turner 


PORTRAITS DOMINATE 
THE ROYAL ACADEMY 
Orpen’s “Roland Knoedler” Seems 
to Be the Picture of the Year 
Show Is Much Like That of 1922 


LONDON 


will do,” 


“Last year’s catalozue 


was the greeting bestowed upon 


me by a brother critic as I ascended the 


Burlington House for the press 


stc ps of 


view of the Academy, and with a little 
kindly softening the bon mot may pass. 
The same people are doing pretty much 
the same thing, though in a few cases, 
hardly as well as last year. 

Charles Sims, for instance, has cer- 
tainly not come up to his “Lady Rock- 
savage” of 1922 in his “Mrs. Millar and 


Children” of 1923, which in its stiffness 
and vapidity conveys the impression that 


the Academician has failed to take the 
slightest interest in any of them, except 
perhaps in the very young child in the 


loreground. 

This is, however, distinctly a portzait 
year, perhaps even more so than was last 
year. Portraits dominate the walls and 
if there be a “picture of the year,” it is 
doubtless the “Roland Knoedler” of Sir 
William Orpen, who has six canvases in 
all to his credit. This work, though by 
no means the most showy of his contri- 
butions, is by far the most profound— 
here is humor and shrewdness in the con- 


| ception, the painting is sound and solid, 
the touches of black in the sleeve band 
and tie stand out magnificently against 
| the buff of the coat and the white of the 





NEW YORK, MAY 19, 1923 


Collector at oil 





has achieved a more profound beauty of 
sentiment and technique than ever before 
in her work, Apart from its grave 
renity, the markedly beautiful 


se- 
canvas is 


waistcoat. When one 
tired of the forget-me-not harmony of 
pinks and blues in his. “Mrs. Stephen 
Clark,” one will return with appreciation 
to this vivacious and entertaining por- 
trait. 

Sir 


has already grown 


John Lavery sends a portrait of 
Lady Lavery and portraits of other la- 
dies whom he sees as being more or less 
similar to her. Given a place of honor 
in the large third room, is his portrait of 
the Marchioness Curzon, looking in her 
white satin dress and want of anatomy, 
like a rather beautiful but entirely bone 
less bride. His portrait of Mrs. Forbes- 
Sempill is at least a lovely harmony in 
color, for here Sir John returns to his 
treatment of black, punctuated by touches 


of jade, a theme that he has handled 
fore and always successfully. 
The academic type of womanhood must 


in all probability be a straightforward 
one to handle, for both Gerald Kelly's 
portrait of Miss Faithfull, of Chelten 
ham College, and ‘Orpen’s portrait of 
Miss Aldrich Blake possess merit of es- 
pecial quality. Each is a typeeof what 
a presentation portrait should be, for 
each is the record of a personality and 
in influence. 

John S. Sargent 
single portrait, 
painted in his 
University of 


is represented by a 
that of Sir Edward Busk, 
robes as fellow of the 
London. This is a work 


of real insight; the intellectual face has 
Leen wrought with real tenderness, the 
rich robes with mastery of technique. But 


for sheer virtuosity there is 
surpass Ralph Peacocke’s 


nothing to 
“Josephine,” ‘a 





real tour de force in paint, since the 

child, sitting at what appears to be. a 

window sill, set among old Dutch cary 
[Continued on Page 4} | 


class 


Act of 


second 


Entered as 
under 


a Be ee Ee 


Central Galleries 


By HELEN M. 


for the admirable modeling of the head 
and figure of the mother and the gravely 
harmonious color scheme. Many specta- 
tors have commented on its charm. 


TURNER 


MODERNISM STIRS 
FINE ARTS ACADEMY 


Group of Students at the Pennsyl- 


vania Petition for Removal of 


Meryman and Selection of Carles 


PHILADELPHIA 
as taught at the 


Principles of art 
Pennsylvania Academy 
of the Fine Arts have failed to gratify 
the aspirations of some twenty-three 
students and they have petitioned to have 
the former relegated to oblivion and 
their preceptor, Richard §S. Meryman, 
thrust into the discard with them. Aca- 
demic theories are too conservative, the 
petitioners hold: Modernism is the thing. 


The petition of the Modernists not 
only asks that Meryman, instructor of 
the hfe classes in painting, be removed, 


but that Arthur B. Carles, Jr., who is in 
charge of the Saturday morning com- 
position class, be established in his place. 

Charles Grafly, senior instructor at 
the Academy and in charge of the life 
classes in sculpture, has announced that 
if the petition of the twenty-three be 
granted, he will resign. He has been in 
favor of exhibitions of modernist art at 
the Academy on the grounds that they 
might contain something of value. 


Off for Tour of Continent 


Harry Simmons, son of Isaac Sim- 
mons, of the art firm of Lewis and 
Simmons, 604 Fifth Ave., left New York 

!on last Tuesday on board the Berenguria | 
for a tour of the Continent. 
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PRICE 15 CENTS 


mail matter, 
March 3, 1879 


DEMOTTE FOR $500,000 





Sir Joseph’s Opinion of a Statue 
of the Virgin and Child Sold to 
Michael Dreicer Causes Action 


There was filed on May 16 in the New 
York Supreme Court a suit brought by 
George Joseph Demotte, of Demotte, Inc., 
8 East 57th St., against Sir Joseph Du- 
veen, of Duveen Brothers, Inc., 720 
Fifth Ave., for slander in’ connection 
with the sale by Mr. Demotte of a statue 
f the Virgin and Child in champlevé 
enamel of the XIIIth century, which he 
sold to the late Michael Dreicer on Feb. 
22, 1921. The complaint sets forth five 
separate and distinct causes of action, 
and asks for $100,000 damages for each. 

The first allegation is that Sir Joseph 
told Theodore Hetzler, president of the 
Fifth Avenue Bank, which is one of the 
executors of the Dreicer estate, that the 
statue in question was “not genuine,” 
that it was “not antique,” and that it was 
‘a modern thing.” ‘The date of this al- 
leged slander is given as the month of 
January, 1922. 

The second allegation is that on Feb. 
10, 1922, the defendant made the follow- 
ing’ statement to Vital Benguiat, an art 
dealer of New York and Paris: “I will 
spend $500,000 to prove that this Virgin 
is a fake and to oblige Demotte to leave 
business in America before one year.” 

Again, Mr. Demotte alleges that on 
Feb. 3, 1922, the defendant said to Vital 
Benguiat: “The Virgin Demotte sold to 
Dreicer is a fake. 1 do not want any- 
body's opinion about this Virgin hecause 

see perfectly well that it is a fake.” 

The fourth allegation is that on Feb. 
6, 1922, the defendant stated to George 
L.. Durlacher and Bernard d’Hendecourt : 
“I tell you that this Virgin is a fake. 
J will prove that it is a fake and I will 
prove that it has been made not more 
than five years ago. I have written to 
my Paris house to find the faker who 
made it, and I will give 100,000 francs 
to find the man who has made it.” 

The complaint also alleges that in or 
about the month of December, 1922, the 
defendant stated to ~ Parish-Watson, 
the well-known dealer in Chinese art in 
New York city, who iamdies part of the 
Dreicer Building on Fifth Ave., the fol- 
lowing: “This champlevé enamel is a 
fake. It is not a genuine thing. It is 
not of the period that it purports to be. 
It is a fake.” 

Mr. Demotte’s original bill against Mr. 
Dreicer for the sale of the object in 
question was for “One Virgin in cham- 


plevé enamel from Limoges, beginning 
f the XIIIth century. The Virgin, 
seated, holds the Child on her left knee. 


On the right side of the throne, is a fig- 
ure representing the Angel of the An- 
nunciation, On the left side of the 
throne, is a figure representing the Vir- 
gin of the Annunciation. The door of the 
reliquary is missing. Francs 350,000.” 
“This Virgin comes from the collection 
of the Prince Antoine d’Orleans, Duke 





“VIRGIN AND CHILD” 


( ‘hamplevé 
sold by G. 


enamel, XIIIth Century, 

J. Demotte to the late Michael 
Dreicer. 

Photograph by courtesy of G. J. Demoatte 


of Galliera, Uncle of the King of Spain,” 





Mr. Demotte says. “It comes from the 
royal collection of Spain, and it belonged 
to Queen Isabel the Catholic, who—ac- 


et wet it oe 
| cording to tradition—took it with her on 
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8 East 57th Street 27 rue de Berri 
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all her journeys, and for that reason had 

P. & D. COLNAGHI & co. a niche installed on the saddle of her 

(ESTABLISHED 1760) horse, e that she might never leave this 

. : : work of artyas she valued it above every- 
Publishers by Appointment to King George thing else.” 

One hundred thousand francs was paid 
on March 6, 1921, and the agreement was 
that the balance of 250,000 francs should 
be paid in two instalments of 125,000 
each Aug. 1, 1922, and Aug. 1, 1923. 
Before August, 1922, Mr. Dreicer had 
died. On the advice of Sir Joseph Du- 
veen the aes of the estate took the 

a . . position that they would not make any 
Paintings, Drawings, Engravings, further payments. A few weeks ago the 
Etchings, Lithographs, Woodcuts, executors of the Dreicer estate filed an 

accounting with the Surrogate, and one 

by the Old and Modern Masters | 5) their claims for depreciation was on 
account of this Virgin and Child sold by 
EXPERTS, VALUERS, PUBLISHERS Mr. Demotte. The Surrogate did not al- 
GALLERIES iow all the claims and the accounting was 

returned to the executors. It is under- 


144-145-146, NEW BOND ST. stood that any damages awarded to Mr. 
LONDON. W. 1. Demotte in the ;Duveen suit will be do- 
r nated by him to the Metropolitan Museum 

of Art. 

Mr. Demotte’s attorneys are Quinn & 
Kueffer, of 31 Nassau St., of which John 
Quinn, the well-known collector of mod 
ern paintings, is the chief partner. It is 
understood that Mr. Quinn is personaily 
liandling this case. 








Cable Address, Colnaghi, Wesdo, London 





Sir Joseph Duveen Replies 


When shown Mr. Demotte’s statement 
commenting on his action, Sir Joseph 
Duveen said: “While I have no desire 
to become involved in the controversies 
of others, I am always ready to defend 
my expert professional opinions. De- 
motte has a controversy with the Dreicer 
estate over the authenticity of the enam- 
eled Virgin and Child which he sold 10 
the late Michael Dreicer. My opinion 


Pictures and Drawings as to its authenticity was sought and given 


SPECIALIST in 
FURNISHING -FABRICS 
DECORATIONS ETC 
25 & 26 SprinG ST LONDON.W2. 











by Meschend, Mocchend, Lativen, mane Deas Fry, Matisse, professionally. Although generally averse 
Sees tintec E a. ee Grant, } |} to expressing expert opinions, I felt it 
Lessore ond contemporary my duty both to the Fifth Avenue Bank, 


ws and the older schools, ; 7 
with whom I have business relations, and 


The INDEPENDENT GALLERY ] | ¢o the estate of Michael Dreicer, of which 
7a Grafton Street, London, W. 1. J} the bank is one of the executors, that | 
should depart from my custom and should 
give them the benefit of my best judg- 
y ment when they asked for it. 
ARTHUR GREATOREX, Lid. “T 7 a apa Henge of this 
enamel. I was not then aware that it had 
Fine Art Dealer already heen seriously questioned abroad 
Publisher of Modern Original and that a recognized expert had con- 
Etchings and Mezzotints demned it. I concluded solely from my 
own ¢xatnination that it was not a gen- 
14 Grafton St. London, W. uine champlevé enamel from Limoges of 
= enc nm the beginning of the XIIIth century. For 
this conclusion I had ample grounds to 
RRR justify me. Indeed, my examination 
| LEGGATT BROTHERS permitted me to reach no other conclusion. 
By appointment to H. M. King George V, It was only months thereafter that I heard 
His late Majesty King Edward VII and \}| that other experts had reached the same 
Queen Victoria conclusion. Since I assumed to give my 


Pictures, Drawings and Engravings opinion, it was clearly my duty to hew 


to the line of truth as I saw it, let the 
30, ST. JAMES’S ST., LONDON, S. W. 1 chips fall where they might. My zeneral 
rs eet! ictivity in fighting spurious objects of art 
is quite well known. It has frequently 
been the subject of discussion and I have 


CHARLES YOUNG never hesitated in talking with collectors 


and dealers to express myself as unal- 
ANTIQUES terably opposed to the growing yh vion 
aclig practice of encouraging the intro- 

Works of Art duction of spurious chlects. P 
107, Wigmore St., London, W. 1. “The great demand for genuine articles 
acts as a stimulus for increased spurious 
production. Every once in a while this 
activity follows a new line. Only re- 
cently, Professor A. Kingsley Porter, of 
STAM PS Harvard University, in publicly com- 
menting on this fact relating to sculpture, 
I make a specialty of Rare British said: ‘An increasing demand very short- 
Colonials. Selections willingly sent on 9} jy found the supply of genuine frazments 























































approval, insufficient. The market became flooded 
T. ALLEN with imitations. ‘lhe best, or the worst 
“Craigard” Blake Hall Rd. Wanstead. : Gaps j Re ak a aT ts 
Senden, 253. Casland of these are, so far as I can see, indis- 














tinguishable with certainty on internal 


J. Goudstikker 
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Picture Frame Makers 
for Fifty Years 


233 Fifth Avenue, New York 





Stock Painting Frames 
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Hand Carved and Composition 
for Immediate Delivery 
NO WAITING—NO DELAY 
SUPERIOR FINISHES 
LOWEST PRICES. 





Catalogues sent upon request. 
Mail Orders receive prompt and 
individual attention. 


ART GALLERY and WORKSHOP 
State & Kinzie Sts., Chicago, Ill. 














evidence from genuine antiquities. At 
all events the most sensitive and the most 
learned students have been deceived by 
them. {he mest fastidious museums and 
collectars have bought them 

“My opinion was not a personal re- 
flection upon Demotte or upon anyone 
else. It was a judgment upon the article 
and not upon the persen. While I have 
in the past frequently expressed my per- 
sonal regard for Demotte, obviously that 
could not influence me in passing judg- 
ment upon an object of art. Objects of 
art must stand upon their own base, re- 

gardless of their owner or of the dealer 
who may have sold them. While I have 
no personal quarrel with Demotte, still 
{ shall not be intimidated either by lis 
lawsuit or by his promises of wholesale 
public donation at my expense. Perhaps 
his philanthropy would be more appreci- 
ated if he were to make his donation out 
of his own money, instead of requiring 
the beneficiary to take the risk of a law- 
suit still unwon. 

Expert’s Right to His Opinion 

“It is of course a lamentable condition 
if an art expert, qualified by years of 
study, research and experience, is to be 
haled to court every time he gives his 
honest, professional opinion on objects 
of art brought to him for judgment. 
However, I understand that Demotte will 
have ample opportunity to prove the au- 
thenticity of his Virgin and Child. His 
controversy with the Dreicer estate in- 
volves, as I am told, only the authenticity 
of this enamel. If it is genuine and as 
represented, he should win that lawsuit 
and thereby vindicate his judgment as 
well as his enamel. He will then have 
lost nothing, and will have. suffered no 
damage. Perhaps he could then afford 
to make his donation without any contri- 
bution from me. If, however, he should 
lose that lawsuit and have to refund the 
purchase price, then he and his enamel 
will have been proved wrong and my 
opinion vindicated ; but I fear that in such 
event Demotte’s public donation may be 
rather indefinitely postponed. 

“And so it seems to me that his lawsuit 
against me is really quite beside the 
mark. What is of most importance, 
however, is that an unauthentic object of 
art should be demonstrated for what it 
is. That is a subject in which the public 
and the entire art world must always be 
keenly interested. The integrity of great 
collections depends. vitally upon the ac- 
curacy and fearlessness of experts in 
weeding out the spurious and condemn- 
ing the unauthentic. In this country to- 
day there are not only the great museums 
but also wonderful private collections 
which are eventually to go into museums. 
These must all be kept pure and clean, 
and every object in them must be like 
Caesar’s wife. Keenly as I deplore liti- 
gation and controversy, I shall always 
give my honest judgment and best-con- 
sidered opinion to those who are entitled 
to seek the same, regardless of the person 
who may be affected or of the nature of 
the object involved, and even though I 
may be called upon to defend myself in a 
court of justice. 

“Demotte’s allegations that derogatory 
statements were made to certain individ- 
uals, | emphatically deny. No such state- 
ments were made by me to anyone; and 
when the facts are shown this will be 
completely demonstrated. It is, however, 
true that several dealers have asked me 
about my opinion given to the Dreicer 
estate as to the Demotte enamel. To 
these dealers I have only confirmed the 
fact that I gave such opinion, and that 
I gave it because I believed it to be true. 
A fair instance of this is shown by the 








'@e RAEBURN GALLERY 
48, Duke Street, St. James’s, London 


Selected Pictures and Drawings 
by Masters of all Schools 


| 
HENRY J. Brown, late W. Lawson Peacock & Co. | 
: Cable Address: Collective, Piccy, London 




















To AMERICANS VISITING LONDON 


Collector giving up his Park Lane Flat 
would sell ail or part of his valuable 
ANTIQUE FURNITURE by private 
treaty. Magnificent specimen pieces of 
CHIPPENDALE, SHERATON, HEP- 
PLEWHITE, etc., a set of five small 
Adam cut glass hanging candelabra, fine 
Adam Mantelpiece painted by Angelica 
Kaufman. etc. Apply T. H. Robinson, 10 
Grafton Street, Bond Street, London, W. 1 
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following copy of a letter of M. Parish- 
Watson, one of the gentlemen (the others 


being abroad), to whom, as Demotte says, 7 
derogatory statements were made: panis ery 


“Parish-Watson Company, Inc. 
Old Chinese Porcelains. . 
560 Fifth Avenue LIONEL HARRIS, Proprietor 
New York, May 14, 1923. 
“Theodore Hetzler, Esq. 
President, Fifth Avenue Bank, 
530 Fifth Avenue, New York. 


“Dear Mr. Hetzler: 

Referring to our conversation regarding suit OLD MASTER 
which Mr. Demotte is bringing against Duveen 
Brothers I was surprised to hear that there 


had been any rumor that you and I were to 
appear as witnesses for Mr. Demotte. Mr. 


. 
John Quinn spoke to me about the case one 
day when I met him at Demotte’s, and asked me 
whether I had had any conversation with Sir 


Joseph regarding the Virgin. My reply was 
that Sir Joseph had expressed his opinion to 
me; namely: that the Virgin was not authentic, 
but that he thought Mr. Demotte was honestly 
convinced of its genuineness, and that he es 


teemed Mr. Demotte personally as a fine man e 
and a reputable merchant. 50, Conduit Street 


“As my personal relationship with Sir Jos- 
eph is of the friendliest I am naturally de- 
sirous that no false rumors are broadcasted LONDON, W. Fe 
regarding my own point of view relative to 
this suit. Not having any personal knowledge 
as to the authenticity of the Virgin I can only 
state (were I called upon to do so) the con- 
versation with Sir Joseph mentioned above. 
Very truly yours, 
(Signed) M. PARISH-WATSON. 


“As showing that no personal reflec- The 


tions were made by me upon Demotte, ° 
I wish to submit the following letter from Bachstitz Gallery 


Mr. Theodore Hetzler, President of the 


Fifth Avenue Bank: HIGH CLASS 


“The Fifth Avenue Bank of New York 


530 Fifth Avenue, cor. 44th Street PAINTINGS 


New York, N. Y., May 15, 1923. 
“Sir Joseph Duveen, of the Dutch, Italian, French, Eng- 
c/o Messrs. Duveen Brothers, ~ : 
720 Fifth Avenue, New York. lish and Spanish 
“Dear Sir: 

It has been reported to me that Mr. Demotte OLD MASTERS 
claims that you made certain personal reflec 
tions to me upon his integrity and his knowl Egyptian, Greek, Roman and other 
edge of art. In order that you may know antiquities 


that I have never made such a statement to 
him I wish to write you the facts 


“When the Fifth Avenue Bank as one of the Mohammedan Works of Art 


executors of the estate of Michael Dreicer Ancient Tapestries 


came to investigate the enamel Virgin and 
Child it was anxious to. obtain your expert 
opinion of it as a work of art. We came to 
you as we regarded you as most eminently 

qualified to give us such expert advice. At THE HAGUE ° HOLLAND 


first you hesitated to express your judgment A 
but at our earnest solicitation, and after mak- Surinamestraat 11 


ing your own examination of the statue, you : : P . 
r= us that you did not regard the Virgin and Berlin, Pariserplatz 6a Munich, Karolinenplats 2 
Child as cha amplevé enamel from Limoges, be- 
ginning of the XIIIth century. 

“In all conversations you always said to us 
that you considered Mr. Demotte an honest 
man, but believed that in this case he had been 
imposed upon, and you never made any re- 


marks to us reflecting on Mr. Demotte’s char- THE FINE ART SOCIETY, LTD. 


aeeer or tangy. PAINTINGS and WATER COLOURS By 


Very truly yours, 
(Signed) THEO. HETZLER EADING BRITISH ARTISTS 
































Pres. "Peldidhess of the Etchings by 
“My attorneys, Messrs. Stanchfield and rs SS Se HapeEn, 
Levy, have charge of the matter, and the | [14g NEW BOND ST., LONDON, W. L 
case will doubtless proceed in orderly Cable: Finart, London. : 





course. I am confident that I will be 
given due opportunity to show the grounds 
and reasons why I was obliged to pro- 
nounce an opinion against the Demotte 


Virgin and Child.” CYRIL ANDRADE 
Fine Armour 


Catalogues and Photographs free on request 








Simon ‘Sania Flameng 
PARIS—Lucien Simon has been ap- : il 
pointed professor at the Ecole des Beaux Antiquities and China 
Arts in place of the late Francois Fla- 8, Duke Street, St. James’s, London 
meng. 

















Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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Saturday, May 





mportant 
Paintings by 
AMERICAN 


and °* 


FOREIGN 
MASTERS 





HowaARD YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 











AMERICAN MASTERS 
SEEN AT MACBETH’S 
Twenty-nine Paintings Include 
Work of Dead and Living Artists 
Other Current Art Displays 


Twenty-nine canvases by American 


“old masters” and contemporary paint- 
ers form the first of the summer shows 
at the Macbeth Gallery. This group 
will remain on view for two months. 

The single work by George Inness in- 
cluded is his “Mount Washington” which 
bears the date 1876 but has the freedom 
of brush work and the richer depth of 
color of his paintings of a much later 
period. There are two by J. Francis 
Murphy, one a pale autumnal scene and 
the other an earlier “Afterglow, Octo- 
ber” in which he was unusually success- 
ful in catching the soft light of an early 
fall evening descending over a mass of 
brilliant red-leaved trees, 

Under this classification of “old mas- 
ters’ may also be put J. Alden Weir, 
with his “Peacock Feather” and “The 
Fishing Party,” and Henry W. Ranger, 
whose “On Mason's Island” is one of his 
handsomest representations of a_ place 
he loved and made pictorially famous. 

Figure studies, marines and landscapes 
comprise the rest of this admirable group. 
Frederick Frieseke is represented by “In 
the Morning Room” and a garden scene; 
F. Ballard Williams by one of his ro- 
mantic groups; Emil Carlsen by the 
“Opaline Sea” and a waterfall in fawn 
and white tones; Childe Hassam with a 
marine, “Isle of Shoals,” and a particu- 
larly charming “Easthampton Street,” 
and Bruce Crane with his “Old Clearing.” 
D. W. Tryon’s “Midsummer Moonrise” 
makes a lovely note of rich green on the 
wall and a strong contrast to W. L. 
Metealf’s brilliant “October Afternoon” 
and Chauncey F. Ryder’s “Lyndeboro 
Brook.” . 

Other pictures shown are _ Robert 
Henri's “Johnny in Blue Jumper,” 
Charles H. Davis’ “The Farm,” one of 








T. W. Dewing’s figure studies, and can- 
vases by Horatio Walker, William Sar- 
tain, Louis Paul Dessar, Arthur B. 
Davies, Charles Warren Eaton, Charles 
W. Hawthorne and Ben Foster. 


Wenger’s Decorative Art 

Mere varied in application than is the 
average artist’s work is that of John 
Wenger as exhibited in the Anderson 
Galleries to May 26. He shows screens, 
panels, paintings and stage designs. The 
artificiality of the theatre runs through 
all the designs as is natural to a man 
whose art is chiefly devoted to designing 
stage settings and permanent decorations 
for the opera house, theatre and moving 
picture houses, 

There are sixty-six numbers in the 
catalogue but as some of these include 
as many as a dozen sketches each, there 


are actually over a hundred works 
shown. Mr. Wenger apparently con- 
siders color from the viewpoint of a 


man seated in a theatre or opera house 
with the curtain up and some perform- 
ance going on for his color schemes 
are, for the most part, of such an un- 
real world, although in his screen en- 
titled “Under the Sea” he makes plain 
the fact that he can see color and form 
in a more conventional vision and man- 
ner, 

His paintings are full of his native 
Russian love of broad humor and bril- 
liant colors of which the “Samovar” may 
be taken as one type and the “Nocturne” 
of another. The stage designs range 
from his gaily-colored set for “Petrou- 
shka” for the Metropolitan Opera House 
to such austerities as the scenery for 
Eugene O'Neill’s play called “Ile.” To 
lovers of the stage Mr. Wenger’s show 
will prove unusually rich in interest and 
entertainment. 

Halow’s First Exhibition 

Paintings by E. J. 


Halow, shown at 


the Ainslie Galleries, introduce to New 
York a young artist who owes to his 


Eastern ancestry something of his mys- 
ticism and his feeling for color. He 
was born in Syria but has lived in this 
country since the age of seven. With 
[Continued on Page 7| 








| One of the Season’s Most Important 
| European Auctions 


| JULY 10th | 





DUELENSTRAAT—AMSTERDAM 
| Direction : ANT. W. M. MENSING 
| (Firm FREDERIK MULLER & CO.) 





The Famous Collection of 


NIJENRODE CASTLE 
of 


Flemish Primitifs 


and 
Very Important 


Old Dutch Masters 











Illustrated catalogue, with forty reproductions, sent to | 
important galleries and Fine Art Dealers in the States 
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PAINTINGS 


AND 


DRAWINGS 


By the Old and Modern Masters 
SCULPTURE 
JO DAVIDSON 
GALLERIES 


25 Wesr §4TH STREET 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





PORTRAIT OF 
PRESIDENT HARDING by 


HOWARD CHANDLER CHRISTY 


and 


ENGLISH and FRENCH COLOR PRINTS 


15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 

















In Exhibition at the Ainslie Galleries 





“THE OLD-ROSE HAT” 


NEW WORKS SHOWN 
AT GRAND CENTRAL 


Two Galleries Rehung with Thirty- 
nine Canvases, Including Some 
from the Last Academy Exhibit 


In accordance with its policy of chang- 
ing the pictures of the several rooms 
from time to time, the managers of the 
Grand Central Galleries have just rehung 
Gallery B and Gallery F with thirty- 
nine canvases new to this exhibition. Not 
a few of the paintings will be remem- 
bered from the last National Academy. 

Among the twenty-one works in Gal- 
lery B are Ernest L. Blumenschein’s 
impressive Indian figure group, “White 
Sun and Star Road,” in which one of 


the figures in his native blanket looks 
like a character in “Aida”; Ernest L. 
Ipsen’s admirable full-length standing 


portrait of “Miss Graham” with the light 
falling from the left on the charming 
face; John Sloan’s spirited Indian dance, 
“Eagles of Teseque Pueblo”; Frank W. 
Benson’s beautiful marine, “Shimmering 
Sea,” in purple and violet tones, and John 
Noble’s “New York.” 

There are also E. Irving Couse’s “The 
Rain Ceremony,” Hobart Nichols’ Acad- 
emy picture, “Moonlight, Gloucester,” 
Leslie P. Thompson's “Portrajt” and 
Charles Hopkinson’s “The Cheerful Po- 
mona,” which was also at the last Acad- 
emy, only now it is not skied over a 
door as it was then, 

In Gallery F are eighteen canvases, 
among which Wayman Adams’ portrait 
of Irvin Cobb and his daughter was 
shown at the Academy, as were also 
Henry B. Snell’s “An Old Windjam- 
mer” and John F. Folinsbee’s “Mending 
the Canal Bank.” John C. Johansen 
shows a charming “Interior” with two 
figures playing cards; Van Dearing Per- 
rine one of his autumnal wood interiors 
with children playing called “Notes of 
Red.” W. Elmer Schofield an “October 
Sunlight,” very brilliant in color and at- 
mosphere and quite out of his usual vein, 
and Roy Brown a delightful Paris scene 
along the quays of the Seine. 


Others represented are Walter Ufer, 








Max Bohm, Horatio Walker, Henry R. 
| Rittenberg and Paul King. 


| other business. 


VIENNA TO THANK 


Austrian Artists to Raise Memorial 
to This and Other Countries 
Which Gave Aid After the War 





VIENNA—Austrian artists have de- 
cided to erect a monument of thanks for 
the international help given to the people 
of Vienna during the first years follow- 
ing the war, when thousands were with- 
out food and fuel. Nearly all civilized 
nations, especially the United . States, 
came to Vienna's aid with trainloads of 
foodstuffs, and American help will be 
emphasized by the memorial. 

The executive committee has arranged 
a competition with a prize of 50,000,000 
paper crowns, the winner to receive 15,- 
000,000 crowns. The award will be made 
in May. 


Mrs. Baker Heads Aquarellists 


_ At the-annual meeting of the Aquarell- 
ists Elizabeth Gowdy Baker was re- 
elected president, Frank Tenney Johnson 
vice president. 














SPRING SALON 
in Collaboration with 
NATURAL HISTORY MUSEUM 
and BROOKLYN MUSEUM 
AMERICAN ART GALLERIES 
57th Street and Madison Ave. 
Open Monday Evenings, Continuing 3 Weeks 











By F. J. HALOW 
This painting is in the artist’s present exhibition at the Ainslie Galleries which 
is to last until June 1 


THE LITTLE GALLERY 


(NEW ADDRESS) 


29 West 56th Street 


Special Exhibition 
of Hand -Wrought Silver 
9 





NOTABLES TO TALK 
AT ARTS CONVENTION 





St. Louis Prepares to Entertain the 








ARTHUR J. STONE 


American Federation’s Delegates | 








—Subjects Cover a Wide Range 





LOST—in New York City, six 


water color sketches and some 
prints. 534 EAST 3rd STREET, 
MOUNT VERNON, N. Y. 


ST. LOUIS—The American Federa- 
tion of Arts, this country’s only national 
organization for the promotion of art, 
will convene here on May 23 and be 
in session also on May 24 and 25, morn- 
ings and afternoons. The convention 
will end with a banquet. 

Among the subjects to be presented on 
the first morning are: “The Uses of a 
National Art Organization,” Leila Mech- 
lin; “Propaganda for Art,” Laura Joy 
Hawley; “A Publicity Art Service,” 
Professor Holmes Smith; “The National 
Gallery of Art,” William H. Holmes; 
“International Representation in Art,” 
Homer Saint-Gaudens. In the afternoon 
the subjects will be: “Music, Literature 
and Art,” Mrs. Rose V. S. Berry; “The’ 
Art Association as a Channel for Con- 
structive Recreation,” Dudley Crafts 
Watson; “Art Extension and the Better 
Community Movement,” Lorado Taft; 
“Art for the Farmer,” Carl J. Smalley, 
and “Art and Banking,” Paul A. F. Wal- 
ter, Santa Fe, N. M, 

The program for the second day is 
for the morning only. It includes: “Art 
in the Schools,” Jane Betsy Welling; 
“The Present Need for Art Training in 
Colleges and its Application to After 
Life,” George C. Nimmons; “Art and 
Industry,” C. R. Richards; “Rural Life 
in American Art,” Dr. C. J. Galpin, and 
“The Meaning of Modernism,” Professor 
Oscar B. Jacobson. 

The morning session of the third day 
will be devoted to city planning with 
John Lawrence Mauran, Harland Bar- 
tholomew and Andrew Wright Crawford 
as speakers. The subjects will be: “Plan- 
ning for Tomorrow,” “Beauty in Util- 
ity,” “Landscape as an Integral Part of 
City Planning,” “Sculpture as a Civic 





London 
Osaka 
Peking 


Kyoto 
Boston 
Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS or ART 


FROM 


JAPAN anv CHINA 











W. M. POWER, Ltd. | 








By Appointment 
to their Majesties 


the King and Queen 
and 
H. R. H. the Prince of Wales 


PICTURES 
and 


DRAWINGS 
by the Old Masters 














Asset” and “The Improvement of Water- | er 
fronts.” The afternoon session will be 11 Old Bond St. London W.1. 
devoted to the election of officers and |} ? 2 
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Duveen Brothers| 


PAINTINGS 
PORCELAINS 


TAPESTRIES 
OBJETS d’ART 
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Paris—New York 








Etchings by EARL HORTER 
Special Exhibition 
Brown 


April 30 to May 17 
Robertson Catalogs on Request 
Gallery 


415 Madison Ave. 











JOHN WENGER 
EXHIBITION 
Screens, Paintings, Stage Designs 
ANDERSON GALLERIES 
Until May 26 inclusive 489 Park Avenue 











TO SUBLET for Summer Months 
Large Cool DUPLEX STUDIO 


Apply to MISS E. C. STANTON 
THE GAINSBOROUGH STUDIOS 
222 West 59th Street, New York 
Telephone 5600 Circle .- 
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Established 1844 
DESIGN, FASHION, BOOK ILLUSTRA- 
TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 
Harriet Sartain, Dean 











Concord Art Association 
7thfAnnual Exhibition 


rr (May 6th to June 3rd 
ART CENTRE 
15 Lexington Road, Concord, Mass. 
om See rk Sundays 2 to 6 p. m. 


mission Free 











THE PENNSYLVANIA 
ADADEMY of the FINE ARTS 


The OLDEST ART SCHOOL 
in AMERICA 


SUMMER SCHOOL AT 
CHESTER SPRINGS 
CHESTER COUNTY, PA. 


INSTRUCTORS: 
PAINTING: DANIEL GARBER, 
GEORGE OBERTEUFFER, CARL LAWLESS 
ILLUSTRATION : GEORGE HARDING 
SCULPTURE: ALBERT LAESSLE 


OPEN AIR INSTRUCTION. Draw- 
ing, Painting, Illustration, Sculp- 
ture (modeling from farm animals). 
High, rolling land. Beautiful and his- 
toric scenery. Tennis courts, swim- 
ming pool, etc. Board (including tui- 
tion), $15.00 per week and upwards. 
Open now. o student will be ac- 
cepted for less than two weeks. Lim- 
ited student list. Send for circular. 
Reference required. 
SIDENT 
maupest, D. ROY MILLER 


Box C, Chester Springs, Chester County, Pa. 

















SPANISH ANTIQUES 


Collection of Raimondo Ruiz Dis- 
persed at Clarke’s—Many of 
Chief Items Go to W. R. Hearst 





At Clarke’s, 42 East 58th St., on May 
8, 9, 10, 11 and 12, a collection of Span- 
ish antiques assembled by Raimondo Ruiz, 
of Madrid, and numbering 918 items, was 
dispersed at auction for $151,530. It 
was the fifth sale for Mr. Ruiz conducted 
by Augustus W. Clarke, proprietor of 
the galleries. The collection included 
metal work, furniture of XVth, XVIth 
and XVIIth_ centuries, embroideries, 
laces, Gothic paintings and other articles. 
W. R. Hearst and R. L. Thompson, the 
latter acting as agent, were the principal 
buyers. The more important items were: 


153—Three wrought iron gates, XVIIth 
century; lL. Thompson, agent...... $900 

297-—-Wrought iron gate, XVIIth century; 
Ww. SEE, Pres ee eee Fe 800 


208—Two red panneaux, XVIth century; W. 
R. Hearst 
819——Two red panneaux, with wrought iron 
knockers, XVIth century; W. R. Hearst $720 
649-—-Two red panneaux with wrought iron 
knockers, XVith century; W. R. Hearst $800 
663--Wrought iron gate, XVIIth century; 
W. R. Hearst $1,500 
674—Blue silk velvet coat, XVIIIth century; 
LL. Thompson, agent .............. $825 
697—Two wrought iron gates, XVIth cen- 
tury; R. L. Thompson, agent........ $1,400 
707—Wrought iron gate, XVIIth century; 
Ww $61 


. R. Hearst 
768—Two red panneaux with wrought iron 


knockers, XVIth century; W. R. Hearst 
$660 

786-—Heraldic panel, XVIIth century; York 
I Seen as oa 6'6'c no skp e's a epe $500 

793—Two carved and gilded doors, XVIth 
century; EE tik Bet an aed A $510 

802—Wrought iron gate, XVIIth century; 
R. L. Thompson, agent.............. $600 

855—-Four carved oak doors with coat of 


arms of Charles V, XVIth century; 4 
ES eis bo a as ie ooh o0 ¢ 0 06 $520 
857—Wrought iron pulpit on carved lime- 
stone base, XVIth century; W. R. Hearst 
$3,100 
866—Yellow rug, Renaissance, XVIth 
tury; Dr. Preston P. Satterwhite... .$2,900 
868—-Two carved limestone capitals repre- 
senting mythological animals, XIIth cen- 
tury; ‘YS $1,200 
870—Two wooden doors covered with silk 
damask and with bronze knockers; R. I 
Thompson, agent $3,200 
882—-Ninety-seven yards of carved wood fret, 


XVIIth century; W. R. Hearst...... $1,450 
883--109 carved wooden ceiling supports, 
XVIth century; W. Hearst...... $2,675 
384-154 carved wooden ceiling supports, 
XVIth century; W. Hearst... .. . $3,432 
886—Red and colored rug, XVIth century; 
DTG sie bavéccesccececce $2,750 
896-——-Wrought iron grate, XVIth century; 
> ky Teompeon, Bgent............- $2,000 
904—Two paintings of saints, on wood, XVth 
OUNNTE HAs Se SINE oie ccvcccscsccss $800 
910—Two paintings of religious scenes 
(36x27), on wood, by Miguel Giminez, 
XVth century; R. J. Hurd............ $820 


912—Altar piece, eight panels, painted on 
wood, XVth century; W. R. Hearst. . $2,100 
013—Twelve tin and glass lanterns, XVIIth 


century; W. Ti ulgl eR $2,280 
916—Twelve carved wooden ceiling supports, 
polychrome, XVIth century; 


gilded and 
eS Sel ee a re $1,260 
FURNISHINGS AND EMBELLISHMENTS 
American Art Galleries, May 9, 10, 11 and 12 
-~Household furnishings and embellishments 
and articles of personal adornment from 
various sources; total, $43,159 for 802 num- 
bers. The more important items: 
480--Two malachite vases mounted in cuivre 
doré, Louis XVI style; M. E. Schultze . $360 
748—-Mahogany writing table mounted in 
cuivre doré, Empire style; Frederick 
Nese Oa seh SEE 40 lis ee oo a $390 
757—Canapé, four fauteuil and two small 
chairs in needlework lacqué, Louis XVI 
OPIS DB, Bes WOOO cca cvcccccccees $750 
758—Canapé and four fauteuils in Aubusson 
tapestry, Louis XV style; Lewis Green. $800 
759—-Sofa, four state chairs and two fau- 
teuils, gilded, in gold needlework; Mr. 
I ME. oS ik's ate pad vw 0 0b 06.n ein ox $5,400 
762—Tall mahogany clock mounted in cuivre 
doré, Louis XVI style; Sam Schepps. .$500 
795— Decorated lacqué four-poster bed, Adam 
style; Mrs. J 


M. Danziger $550 


Art Sales and Exhibitions 


ANDERSON GALLERIES 
(Park Avenue at 59th Street.) 

May 21, evening—Books and manuscripts 
from the libraries of Francis R. Mayer and 
Marquisa Lanza, of New York; J. H. White. 
house, of London, and others in New York, 
london and Paris, On public exhibition 
from May 14, 

May 21 and 22, afternoons—The art reference 
library of A. A. Moore, of New York, and 
architectural and art books from the library 
of Henry W. Lanier, of New York. On pub- 
lic exhibition from May 14. 

May 22, afterncon—Angling and_ sporting 
books from the library of William J. Cassard, 
of New York; sets from the estate of the late 
Countess Madeline de Valmond, of New 














N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
530 FIFTH AVE. NEW YORK 














Kennedy & Co. 


Marine Paintings 


by John P. Benson 


693 Fifth Ave., New York 
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York; manuscripts by Oscar Wilde and other 
items. On public exhibition from May 19. 
May 22, evenings—Paintings and water colors 
from the estate of the late John Boyle, of 
Brooklyn, and other sources. On public ex- 

hibition from May 19. 

May 24, afternocn—Household furnishings and 
adoruments, the property of Mrs. June Ho- 
man, of Chicago, Ills., and other consignors. 
On public exhibition from May 20. 

BROADWAY ART GALLERIES 
(Broadway at 53d Street.) 

May 24, 25 and 26, afternoons—Chinese and 
Versian rugs, bronzes, marbles, porcelains, 
paintings and other artistic furnishings from 
various sources. Cn public exhibition wntil 
hour of sale. 

CLARKKE’S 
(42-44 Kast 58th Street.) 

Mav 2i, 22, 23, 24, 25 and 26, afternoons— 
Spanish antiques collected by Pedro Ruiz, 
of Madrid, including furniture of the XVIth 
and XVIIth ceuturies, wrought-iron pieces, 
textiles and other works of art. On public 
exhibition. 

METROPOLITAN ART GALLERIES 
(45-47 West 57th Street.) 

May 23, 24, 25 and 26, afternoons—Rugs, 
paintings, silver, books and furnishings from 
a mansion at Saratoga and other sources. On 
exhibition on May 21 and 29. 

WALPOLE GALLERIES 
(12 West 48th Street.) 





*May 25, afternoon—Objects of art of Chinese, 
Japanese and American creation in metals, 
jade, ivory, porcelain, enamel and other 
mediums, 


SELL FOR $151,530 


THE ART NEWS 





Saturday, May 19, 1923 











450 Fifth Avenue 





WILLIAM MACBETH, Inc. 


AN EXHIBITION OF 


PAINTINGS by 
AMERICAN ARTISTS 


at Fortieth Street 


New York City 


























PEDRO RUIZ WORKS 
TO GO AT AUCTION 


Gothic and Spanish Renaissance 
Art Represented by Wrought- 
Irons, Textiles, Wood Carvings 


Another collection of antique Spamish 
art objects is now on _ exhibition at 
Clarke’s, 42 East 58th Street. It was 
formed by Pedro Ruiz of Madrid and 
represents all that is of the finest and 
rarest in the design and color of Gothic 
and Spanish Renaissance art. ‘The chief 
feature of this collection is the wrought- 
iron work, with the textiles second im 
importance, although there are some not- 
ably fine pieces of furniture and wood 
carvings. . 

Among the many examples of wrougnt- 
iron work is an extraordinary chapel 
screen of the late Gothic period painted 
in gray and gilt with crowned ornaments 
along the top of the grille in which there 
is a door, the tracery of the ornaments 
being a rare illustration of the finest 
craft of the hammerman. There is a 
heavier screen which appears to have 
come from a cardinal’s private chapel, for 
a cardinal’s hat and his coat of arms 
form a part of the unique work. An 
overdoor is another rare example and 
there are many other grilles, grates, 
pricket candelabra, door knockers and 
large nail heads. 

Most important of the textiles is a 
XVIIth century Spanish carpet with a 
conventional floral design and a gray 
border against a rich red background, the 
carpet being seventeen feet square. There 
are also many other rugs, church vest- 
ments and banners, velvet panels and 
old laces. Among the pieces of furniture 
are ancient walnut tables, cabinets with 
simple carvings, chairs upholstered in 
rich red-and-gold velvet, and wooden 
benches, one of these having a low back 
with four groups of figure carvings in 
oval form. 

The collection also comprises a few 
old Spanish paintings, including an in- 
‘teresting triptych and a Madonna and 
Child rich in its glowing color, carved 
ind gilded statues of wood, painted wood- 
en carved panels, bronze door knockers 
and panels in low relief, leather chests 
and old missals. Augustus W. Clarke 
will begin the sale of the collection on 
the afternoon of May 21, the sessions 
continuing daily until May 26. 


Sale of Pictures at Christie’s 
Led by a Group by Raeburn 


LONDON—A painting by Raeburn 
brought the highest price, £735, at a sale 
of pictures and drawings at Christie’s, 
where was dispersed an assemblage from 
the estate of the late T. W. Wright, of 
Liverpool, and other sources. The Rae- 
burn was his portrait of Mrs. Peat and 
her two daughters, one at either side of 
her. It went to Gooden and Fox. Items 
bringing £300 or more were: 
(15%x29%), De Wi 


6—*‘Harvesting”’ 
Prance 

7—‘Loch Leven Castle” (1744x24%), Copley 
Fielding; Mitchell £336 


nt, 
£336 


9—“‘Chamonix: Blair’s Hut on the Mont 
auvert’” (11x15%), J. M. W. Turner; 
MEE “wee FECES e402 #080 abs € OURS e ORS : 
10—*The Arrival of the Fishing-Boat: 
Whitby” (16x22%), Copley Fielding; 
EE tie: Pat Sa a eee a 5441 
42—Portrait of Mrs. Berg (50'4x38%), An- 
RS ere are £504 
58—Flowers in a glass bowl (18%x16%), 
Fantin-Latour; Sampson ....:....... £472 
73—“‘Haymaking” (2214x33), David Cox; 
role Ul ess adhd is ddnel shh << £483 
96—“Warkworth Castle’ (14%x19%), J. 
M. W. Turner; Sampson ............ £304 
121—“‘A Page of Burns’ (2714x388), Thomas 
SE OE re ee eres E35 
126—““The Fowler’s Crag’ (3514x2314), 
Peter Graham; Agnew ...........0.. £462 


145—Portrait of Mrs. Peat and her two 
daughters (48%x38%), Raeburn; Gooden 


SE ras a ate ah da'y ka db wood 6 9K 060° £7385 
147—Portrait of Mrs. Jarman (29%4x24%), 
ne RS re ee £433 


American Pays High Price for 
Augustus John’s “Mme. Suggia” 
LONDON—The rumor published re- 

cently in THe Art News to the effect 

that a rich American collector coveted 
the portrait of Mme. Suggia, ’cellist, in 
the present exhibition of Augustus John’s 
pictures at the Alpine Club Gallery, has 
been confirmed. The rumored price was 
£20,000, but the actual sale price has not 
been made public. However, the pur- 
chaser immediately insured it for £10,000. 

The picture has been described as one 
of the finest paintings of a woman done 
in this country since the days of Reynolds 
or Gainsborough. It is reported that 
the purchaser may lend it to one of the 
sritish national collections for exhibi- 





tion before taking it to the United States. 


KNOEDLERS ACQUIRE 
FOUR GAINSBOROUGHS 





Two of the Works Are Portraits 
of the Artist and Members of 
His Family—Sale at Christie’s 





LON DON—Art galleries in New York 
were important buyers at a sale of early 
English portraits and other paintings 
held at Christie’s. Thirteen Gains- 
boroughs, etchings, drawings and paint- 
ings, were sold, and of these four were 
taken by Messrs. Knoedler & Co. The 
pictures were a portrait group of Mar- 
garet and Mary Gainsborough when girls, 
which brought £3,045; a portrait group 
of Gainsborough, his wife and one of 
their children, £3,150; a portrait of Miss 
Susan Gardiner, £1,785, and “Rural 
Courtship,” £3,360. Gainsborough’s por- 
trait of Lady’ Ferrars also brought 
£3,360. 

The John Levy Galleries, of New 
York, bought Romney’s portrait of Miss 
Diana Sturt, paying £3,780. Another 
Romney, a portrait of the first Earl of 
Liverpool, was sold for £2,265. 

The highest price paid at the sale was 
£5,250, given for a woodland scene by 
Crome, No. 101 in the catalogue. 

The Gainsboroughs were the property 
of the widow of Edward Netherton 
Harward, a great-grand nephew of the 
artist. Among other painters repre- 
sented in the sale were Canaletto, Dau- 
bigny, Hals, Reynolds, Diaz, Harpignies 
and Corot. 


Portraits Dominate Show 

at the Royal Academy 

[Continued from Page 1] 

ing. appears actually to be seated in some 
niche in the wall, her legs dangling below 
her. This is startling in its skill, so 
startling indeed that one wonders a little 
whether it does not a little exceed the 
province of legitimate art. 

When portraits predominate both in 
number and interest, as they do in this 
exhibition, it is a little difficult to aban- 
don mention of them for other works. 
A. J. Munnings is acceptably repeating 
himself in a number of paddock and 
horse-fair studies, all full of sunlight, 
summer, glossy stallions and trim riders. 
Munnings has brouglhtt his particular 
style to the highwater mark of perfec 
tion; one wonders what will be his vext 
step in development. 

Three canvases by Charles Ricketts 
lend distinction to the walls, though one 
of them, namely, the “Return of Eury- 
dice,” has been visualized rather than emo- 
tionally felt. Elegance of design, impec- 
cable color and refinement of drawing, 
however, characterize this, as they also 
do the “Trojan Women” and the “Chim- 
eras.” ‘There is quality, too, in Charles 
Shannon's “Willowpond,” drawn with 
that superb draughtsmanship which is 
always associated with this artist. 

From George Clausen come a number 
of landscapes, in which the essential in- 
wardness of hour and season has been 
skilfully captured. ‘The dimness of the 
early dawn, the fresh light of morning, 
the glow of the growing day—all are ex- 


pressed in telling touches. Arnesby 
Brown, too, contributes stuff that is 
worth while, though in his “Watch 


Tower” there is a certain lack of coérdi- 
nation betwen sky and land. Our one 
lady Academician, Mrs. Swynnerton, is 
working after the McEvoy convention in 
two works of a visionary type, wherein 
the paint is worked etherially as if to 
suggest rather than represent. 

Happily there are few state-commanded 
works or royal portraits this year. Sir 
William Orpen’s “To the Unknown Brit- 
ish Soldier in France” misses its oppor- 
tunity; it is grotesque rather than horri- 
fic, confused in its symbolism, superficial 
in its comment. 

Of the sculpture, unfortunately, there 
is no room to write. —lL,. G.-S. 


Art Student Wins a $1.500 Prize 


Henry Hensche, of Chicago, a student 
at the art school of the National Acad- 
emy of Design, has been awarded the 
Joseph Pulitzer $1,500 traveling scholar- 
ship in the awards for 1923. Mr. Hen- 
sche won the Cannon Prize in 1922 at the 
National Academy school. 


Officers Buy Resco “Pershing” 

The portrait of General Pershing 
painted by Mlle. Micheline Resco has 
been purchased by fifteen officers, who 
will present it to the Military Order of 





the World War. 
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THE CHOICE COLLECTION OF 


FINE FRENCH FURNITURE and TAPESTRY 


formed by the late SIR ANTHONY DE ROTHSCHILD, Bart. 
Removed from Aston Clinton, Aylesbury, now sold by order of Lady Battersea and the Hon. Mrs. Eliot Yorke 
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ONE OF FOUR PANELS OF GOBELINS TAPESTRY WITH SUBJECTS AFTER F. BOUCHER 


Which will be sold by Auction by 


Messrs. CHRISTIE, MANSON & WOODS 


at their Great Rooms, 8, KING STREET, ST. JAMES’S SQUARE, S. W.1., LONDON 
On WEDNESDAY, JUNE 13th, and THURSDAY, JUNE 14th, 1923 


Illustrated Catalogues may be consulted at the offices of THe American Art News, 49 West 45th Street, New York, or at their agents in Boston, Philadelphia, etc. 
(For addresses see page 6) 
































IMPORTANT EARLY ENGLISH PICTURES 


JSorming a part of the Private Collection of the late 


W. LOCKETT AGNEW, Esa. 


and are now sold owing to the death of Mrs. Lockett Agnew, by order of her Executors 





MISS ELIZABETH LAWRENCE by G. ROMNEY THE DUCHESS OF SUSSEX by G. ROMNEY WILLIAM LAWRENCE, ESQ., by G. ROMNEY 


Which will be sold by Auction by 


Messrs. CHRISTIE, MANSON & WOODS 


at their Great Rooms, 8, KING STREE e ST. JAMES’S SQUARE, S.W. 1., LONDON 
On FRIDAY, JUNE 15th, 1923 


Illustrated Catalogues may be consulted at the offices of Tue Amertcan Art News, 49 West 45th Street, New York, or at their agents in Boston, Philadelphia, ete. 
(For addresses see page 6) 
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CARE OF PUBLIC STATUES 


In her stimulating book, “The Spirit 

of American Sculpture,” written for the 
National Sculpture Society, in connec- 
tion with its distinguished exhibition at 
Broadway and 156th St., Adeline Adams 
makes some very pertinent suggestions 
regarding the care of public statues that 
might well be taken to heart by our city 
fathers if they only could be persuaded 
to read them. While discussing some 
recent memorial statues she writes: 
. “At least one thing could be done 
which is now left undone by most of the 
City Fathers in our land. Under the 
direction of Municipal Art Commissions, 
bronze statues could be cleaned; not pol- 
ished until they are a glittering congeries 
of high lights, an effect heartily detested 
by sculptors, but cleaned reasonably, with 
a decent regard for the opinions of those 
who made them. Is it not a singular 
superstition that a statue once placed 
should never be touched by the hand of 
cleanliness, but should suffer in silence 
whatever indignities the soot and the 
birds and the climate heap .upon it? 
Again, in a country in which gold is said 
to be no rare possession, this metal, 
properly toned, could often without pro- 
hibitive expense be used to dignify our 
statues, and prevent dark oxidization. 
And this would be done, if we of to-day 
cared as much about art as we do, let us 
say, about advertising. 

“Future ‘civilization will probably have 
a place for a new profession, that of 
the well-trained custodian of statues. 
The first attempts in this work will not 
in the nature of things be as destructive 
as were the labors of the old-time pic- 
ture-restorer, so called, a personage long 
reviled for his ignorant or dishonest acts, 
but now becoming extinct. And what 
a boon it would be if this statue cusio- 
dian of the future, with a body of intetii- 
gent criticism behind him, could be de- 
pended upon for judicious removals as 
well as for faithful guardianship! This 
liberating thought is brought to the atten- 
tion of all Municipal Art Commissions.” 

The suggestion contained herein as to 
a statue custodian is an admirable and 
much needed one in which our federal 
government as well as municipal art 
commissions might adopt. The marble 
statues on the New York Custom House 
are horrible examples of sculptures that 
have never been “touched by the hand of 
cleanliness.” Our park department has 
an engineer who takes a practical inter- 
est in this work of cleaning public stat- 
uary and who may be called a statue 
custodian in a sense. Mrs. Adams’ refer- 
ence to the use of gold in connection 
with public sculptures has no connection, 
we hope, with such use as that metal 
was put to in connection with St. Gau- 


dens’ great Sherman, the gilded surface 
of which is now in a sad state of dis- 
coloration, The most perfectly kept 
statue in New York, in our opinion, is 
the Farragut in Madison Square, both 
the bronze of the figure and the marble 
of its ornamental base always being in 
admirable condition. 

A statue custodian who would have the 
power of what Mrs. Adams tactfully 
calls “judicious removals” would indeed 
be a boon although his work would be 
materially hampered by the legal condi 
tions attendant on many such public 
works. It would take time, 
to create such a national, state and muni- 
cipal office. But if the art interests of 
the United States would act upon Mrs. 
Adams’ suggestion they probably could 
achieve its realization. It would be a 
distinctly worth-while movement. 


no doubt, 


CHANGES OF ADDRESS 


At this season of the year when so 
many of our subscribers are moving from 
their city studios to their country work- 
shops or are going abroad the question 
of their change of address in connection 
with THe Arr News is one of interest 
both to them and to our subscription de- 
partment. Because of the large number 
of persons who leave town for the sum- 
mer, there is an unusually heavy pres- 
sure on the Post Office in the handling 
of changed addresses. 

The editor and the publisher Of HE 
Art News will be greatly obliged if our 
subscribers will be kind enough to give 
us two weeks’ notice in advance of a 
change of address for recent experience 
has taught us that it takes a fortnight 
to have such a change work correctly. 
By giving the subscription department 
this much notice our subscribers can 
depend on having the paper reach them 
at a new address promptly on their ar- 
rival there. Subscribers in requesting a 
change will oblige us by giving their 
present as well as their new address. 





CANADA’S AID TO ART 


In our issue of May 5 we made some 
editorial comments on the wise and help- 
ful action of the Canadian government 
in making an annual appropriation for 
the support of art, in contrast to our 
government's attitude of never making 
such a general appropriation. We men- 
tioned this Canadian appropriation as be- 
ing $50,000 annually but we are informed 
by Eric Brown, director of the National 
Gallery of Canada, Ottawa, that we un- 
derstated the sum, which was actually 
$100,000 before the World War. This 
amount is now granted again yearly, the 
post-war finances of Canada permitting 
such an expenditure, and this in the face 
of a public debt which has multiplied 
by ten owing to war expenditure. 

Of course such a sum as this expended 
by a comparatively poor country, as is 
our northern neighbor, makes our own 
national attitude all the less favorable. 
If the United States appropriated money 
for art purchases on a parity with the 
Dominion Government we would be 
spending a million dollars a year. As it 
is, the only money expended by the United 
States, the richest country in the world 
to-day, for works of art, are the com- 
paratively small sums occasionally ex- 
pended for some public statue, or for a 
portrait of some high government official, 
or for a mural decoration. We are not 
wise enough or generous enough as a 
nation to establish and continue such a 
fine art policy as that of the Dominion 
of Canada. 





Will Tour the World Painting 

Harry Shekler, one of the former 
students of the Cincinnati Art Academy, 
who recently came to New York to study 
is about to start on a painting tour of 
the world. He will have a studio on 
wheels, mounted on a motor truck, and 
will begin by a journey through Canada 
to the West coast. He will sail for 
South America, and thence to the Orient. 
He expects to be on tour for two years. 





Roerich to Visit India 

Nicholas Roerich, painter, who is hon- 
orary president of the Master Institute 
of United Arts and of Corona Mundi, 
Inc., sailed May 8 on the Mauretania. 
He will do artistic and archaeological 
research in India and Thibet. For a 
time he will be the guest of Rabindranath 
‘lagore,- and will lecture on art before 
the students at Sanntiniketan and other 
centers of art in India. On the same 





boat was Louis L. Horch. 
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PENNELL 
Courtesy of the 


JOSEPH 


This picture was shown in the third 
International Water Color exhibition at 
the Chicago Art Institute. The artist, 
who lives in Ardmore, Pa., was also 


Campaign in Dallas 
fora City Museum 





Public Also Being Aroused to the 
Need of An Art Commission— 
Many Pictures Recently Bought 


DALLAS—A vigorous campaign for 
the acquisition of a downtown municipal 
art gallery and a concerted effort to 
arouse the public to the need of a muni- 
cipal art commission are two outstanding 
projects of the Dallas Art Association. 
This was the unanimous decision 
reached at the annual spring meeting of 
the association. Mrs. George K. Meyer, 
who has served the body as president 
for the past twenty years, paid high trib- 
ute to the State Fair of Texas for its 
vision and progressiveness in inaugurat- 
ing annual art exhibitions. “That Dallas 
people are buying more and more good 
canvases every year is a safe barometer 
of our artistic advancement,” she added. 
An informal tea was held, during 
which the members were asked to ncte 
particularly a number of important can- 
vases added to the collection. Along 
these were two from the brush of Dallas’ 
artist, E. G. Eisenlohr, two by Olin 
Travis, and a batik by his wife, Kather- 
ine Travis; six paintings by Hayley 
Lever, brought from the recent exhibi- 
tion at Wichita Falls; two by Walter 
Ufer, and the two canvases from the No- 
vember exhibition here, a portrait by Chase 
and a child’s head by Murray P. Bewley, 
which the association purchased and pre- 
sented to the gallery, and the picture by 
the cattle painter, William Howe, pre- 
sented by the Standard Club this winter, 





Japanese Are Planning Western 
Art Shows for Three Cities 


BERLIN—Japan in the past few years 
has acquired a great number of Euro- 
pean art works. In addition to those 
purchased by Matsukata for his Museum 
of Occidental Art in Tokio, other acqui- 
sitions of note have been made, a fact 
which emphasizes Japan’s unabated in- 
terest in Western art, and her determina- 
tion to understand, if not appreciate it. 
Displays of Western art are now 
planned for Kobe, Tokio and Yokohama, 
and the works shown will later be added 
to public museums in Japan. Among 
recent acquisitions of German masters 
are a Menzel and a number of works by 
contemporary artists including Heckel, 
Hofer, Kirchner, Kokoschka, Moll, 
Miiller, Nauen, Levy, Pechstein, Purr- 
mann, Otto von Waestjen and E. R. 
Weiss. Sculpture is represented by porce- 
lains by Barlach and charming animal 
bronzes by Renée Sintenis. —F, T. 





Among the American artists whose 
works have been purchased by Matsukata 
are Whistler, Sargent, Arthur B. Davies 
and Mary Cassatt. Paintings by the 
American-born portraitist, Sir James J. 
Shannon, recently deceased, were also ac- 
quired by him. Besides buying Occidental 
art works, Japanese collectors have re- 
cently been buying back the products of 
their own artists which had been pur- 
chased in such large numbers by Euro- 
peans and Americans. 
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An Impression of Fosepb Pennell 


By WYNCIE KING 
Institute 


represented by pictures of Baron Kato 
and Prince Tokigawa of Japan, Rach- 
maninoff, Irvin Cobb and William 
Tilden, Jr. 


Duncan’s Painting . 


100 Much for Paris 


His “Maternity,” Expelled from 
Independent Salon, Causes Prose- 
cution When Shown Privately 


PARIS-—Raymond Duncan has again 
run afoul of the conventions of modern 
life and their guardians, the police, in 
his efforts to individualistic 
artistic aspirations, and for the second 
time it is his picture “Maternity” which 
has involved him in trouble here. 

The painting was shown at the Inde- 
pendent Salon but was ordered out by the 
civic authorities, who judged it to have 
exceeded even the limits permitted under 
the name of art in Paris. Tucking it 
under the Grecian draperies which he 
affects as clothing, he took it to his home, 
and there he has been exhibiting it for a 
fee. Apprized of this fact, the police 
concluded that the fee did not lessen the 
tendency of the picture to outrage pub- 
lic morals, and the prefect of the Seine 
has ordered him to appear for prosecu- 
tion on such a charge. 

Duncan, who is a brother of Isadora 
Duncan, dancer, and of Augustin Dun- 
can, actor, ran afoul of American con- 
ventions several years ago when in New 
York he trotted around his youthful san 
attired in Grecian habiliments such as 
he himself wears. It was mid-winter, 
and the authorities held that to compel 
a child to wear so little clothing consti- 
tuted cruelty within the meaning of the 
law. 


follow his 


Hans Larwin, Austrian Artist, 
Wins a Big Success in Chicago 

CHICAGO—Taking as an example the 
case of Hans Larwin, an Austrian artist 
who, he says, has sold paintings to the 
value of more than $10,000 here since 
last autumn, Ernest L. Heitkamp asserts 
in an article in the American that Chi- 
cago is becoming an especially good mar- 
ket for works of art. He adds: 

“In this field (painting) the city is 
quickly taking its proper place, and east- 
ern dealers, as well as artists of national 
reputation, are becoming alive to the 
esthetic awakening of the big city. Deal- 
ers’ interest is a sure index, for the buy- 
ers and sellers of pictures have their 
sensitive fingers on the pulse of the pur- 
chasing public and are quick to take 
advantage of favorable signs. 

“But we do not have to depend on out- 
side dealers to prove our assertion. We 
have evidence closer at hand that when 
Chicago likes things of art, it is ready 
to buy generously; nor does it wait for 
other judgments to support its own.” 

Larwin came here unknown but with 
several of his paintings. He exhibited 
in Memphis and Milwaukee and at the 
Chicago Art Institute but sold nothing. 
Then he showed again at the Institute 
and his “The Bread Line” attracted much 
attention but was not sold until later. 
Then came a show of his work at the 
Palette and Chisel Club. This was the 
turning point. 
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Carle J. Blenner has been invited by 
the Newport Art Association to hold 
an exhibition of his flower paintings in 
its galleries from June 20 to July 1, to 
be current during the convention of the 
Garden Club of America in that city en 
June 26, 27 and 28. 

Among the paintings sold at the Park 
Avenue fair for the aid of crippled 
children were works by Harriet Lord, 
Harry Leith-Ross, Dorothy Ochtman, 
Gardner Symons, Ernest Roth, Benjamin 
Eggleston and Eugene Higgins. 

Frank A. Brown has gone to his studio 
at Machiasport, Maine, for the summer. 

A dance and cabaret was given by the 
Art Patrons of America in the home 
of Adolph Lewisohn, 881 Fifth Ave., on 
May 17, the entertainment being directed 
by Mrs. Albert Sterner. 

Lilian Baldwin, curator of Plymouth 
Institute, Brooklyn, where the Spring Ex- 
hibition of the Brooklyn Society of Art- 
ists is being held, will start for Europe 
late this month and spend her vacation 
abroad. 

Charles A. Aiken will give up his studio 
at 57 West 57th St. and return to his 
place at Wellesley Hills, Mass., for the 
summer. 

Frederic M. Grant arrived in New 
York on May 7 after having spent a 
winter sketching and painting in Sicily 
and Italy. Before starting for Chicago, 
he visited the art exhibition in the Grand 
Central Galleries and said he had seen no 
contemporary show abroad that could 
compare with it. 

Bertha Menzler-Peyton has gone to 
Gloucester for a few weeks to paint. She 
will return to New York for the sum- 
mer and go to the coast again in the 
autumn. 

About June 1 Charles A. Winter and 
Alice Beach Winter will go to their new 
studio at 134 Mt. Pleasant Avenue, 
Gloucester, for the summer. 

E. Irving Couse and his family have 
started for New Mexico in their auto- 
mobile. They plan to motor all the way 
and to spend the season in Taos. 

Savely Sorin, Russian artist, whose ex- 
hibition of portrait drawings at the 
Knoedler Galleries was a_ success, has 
returned to Europe on the Majestic, 
starting on May 12. 

Stanley Middleton has painted a por- 
trait of H. K. Devereux, of Cleveland, 
Chio. He recently delivered one of the 
late French Devereux, son of Mr. Deve- 
reux, painted in military uniform. 

Ludwig Ratzka, a Hungarian artist of 
high reputation in Europe,- has established 
a studio at 57 West 57th St., New York, 


and will make his home there. Since 
coming to the United States he has 
painted a portrait of Count Laszlo 


Szechenyi, Hungarian Minister to Wash- 
ington. 

At the flower and garden exhibit at 
the Montclair Art Association a large 
over-mantel flower decoration by Carle 
Blenner and “Pansies” by Elizabeth Har- 
denbergh were sold. 

The Fakirs Club has awarded to 
Nathan D. Potter a commission for a 
memorial tablet for its two members who 
wer2 killed in the war. The tablet will 
be placed in its rooms at 11 East 44th St. 

Stuart Davis will join the Santa Fe 
colony this year. He and John Sloan 
will start for the West on June 3. 

Karl Larssen, landscape painter, will 
spend the early part of the summer at 
Eastport, Me. He expects to go to 
Grand Manan later. 

Mahonri Young, who recently was 
made a full Academician, left New York 
on the Majestic on May 12 to go to Paris 
to install his sculpture in the American 
Church in that city. 

Ercole Cartotto will remain in New 
York this summer executing commissions 
at his siudio, 


French Would Not Bar Negress 

Dispatches from Paris relatives to the 
action of the American committee in re- 
fusing to permit Augusta Savage, a negro 
girl sculptor in New York, to study at 
the Fontainebleau School of Fine Arts, 
quote M. Fragnaud and other members 
of the staff there as saying there is no 
ban there against a student of her race, 
but that the decision rests with the 
American committee. Ernest Piexotto, 
head of this committee, has gone to 
France. 














OBITUARY 


HOWARD WILSON MacNAMEE 


Howard Wilson MacNamee, 57 years 
old, president of J. E. McClees & Co. 














art dealers, Philadelphia, died at his 
home of pneumonia. Mr. MacNamee 


had been associated with J. E. McClees 
& Co. for forty years, beginning as an 
errand boy when James E. McClees was 
at 1417 Chestnut St. When J. E. Mc- 
Clees, Jr., sold out Mr. MacNamee took 
charge and joined with the Schwartz 
Galleries of New York in 1920, becom- 
ing president of the associated interests. 
He was a member of the Pennsylvania 
Academy of the Fine Arts, the Art Al 
liance, and the Print Club. 
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his art training here has been a close 
association with the arts of the Fast, 
exemplified especially in rugs and pot- 
tery, and one finds in his pictures color 
muted richness which have 
4 close affinity with the products of 
astern weavers and potters. His por- 
traits are impressions of moods, and seem 
to slip back of the canvas instead of 
rising up from it. In the symbolical and 
te mythical the artist reveals his greatest 
interest. 


schemes of 


A Group of Moderns 

At the Daniel Gallery is a group of 
paintings mostly by modern American 
artists, in addition to which there are 
a few Derains and a Juan Gris. The 
Americans make an interesting group, 
similar in their detached air of consid- 
eration of their medium and their sub- 
ject, but exceedingly diverse in their 
manner Of expression. 

Preston Dickenson has a kinship with 
the Chinese in his feeling for empty 
spaces and he has a further resemblance 
to them in his perspective. There is a 
painting of daisies by Charles Demuth 
which carries the possibilities of water 
color to high achievement. Niles Spen- 
cer’s “Houses” has the dignity which 
comes of simplicity, and the prevailing 
up-and-down lines are partly responsible 
for the aspirational quality that is felt. 

There are paintings of flowers by 
Marsden Hartley, a still life by Mani- 
gault, and that very brazen boy who 
seems so very modern whom Louis 
Bouché has painted and humorously calls 
“Mama's Boy.” Several of John Marin’s 
most recent water colors are shown, and 
there is a landscape by S. Macdonald- 

ight which illustrates the working out 
color theory. 
Dessar at the Levy Galleries 

Reminiscences of the days when the 
Tonalist school was at the height of its 
popularity are revived by the exhibition 
of the group of seven canvases by 
Louis P, Dessar in the John Levy Galler- 
ies. Mr. Dessar has never swerved from 
his devotion to this school with its fond- 
ness for the mysteries of early morning 
and evening light and the peaceful at- 
mosphere of shepherds watching their 
flocks and oxen hauling loads of hay, 





this last being a common = spectacle 
around his home in Connecticut. | 

Of especial loveliness are his pictures 
of a shepherd and his flock in the early 
morning light, of a team of oxen plod- | 
ding toward the spectator along a grass 
road with a silver birch at the left, | 
and sheep under a leaning tree against | 
a tenderly glowing evening sky. The 
pictures will remain on view through 
May 26. 

Jackinson Memorial Show 

By way of a memorial to Leo Jackin- 
son the Educational Alliance Art School 
has arranged an exhibition in the An- 
derson Galleries of the work of this very 
talented young man who was a pupil of 
the school for two years. He was 





drowned last summer. 
_ The show includes thirty-five draw- | 
Ings, most of which are of remarkable 
quality in the rendering of the figure 
and their infusion with life as in the 
beautiful head of an old woman and the 
Studies of the nude; seven water colors | 
that may be ranked with the best work 





we have in this medium; eight sculptures, 
chiefly portrait busts, and eleven paint- 
ings including portraits, still life and 
landscapes, 

The promise that his drawings gave 
are fully borne out in the full-length 
“Portrait of a Man” and the “Study of 
an Old Woman,” this last named canvas 
being one that any painter might be 
proud to call his own in its realization 
of patient age and for the modeling of 
the head, a work that may well be placed 
along with many more famous mothers 
and old women in art. As a youth and 
as an artist Leo Jackinson aroused the 
affectionate admiration of some of our 
well-known painters, among whom Rob- 
ert Henri and George Bellows have con- 
tributed sympathetic appreciations to the 
catalogue of the exhibition, which will 
continue through May 28. 


Miss Anderson’s Water Colors 


Dorothy Visju Anderson’s group of 
seventeen water colors, which are on view 
at the Ainslie Galleries until the end of 
May, are full of the lyrical spirit of 
springtime, an effect that is markedly 
heightened by the introduction in ber 
landscapes and one coast scene of figures 
dancing or posing in the manner of the 
‘interpretative’ dancers of the day. 

As water colors Miss Anderson's 
pictures are unusually large and she uses 
body color so that at first glance they 
resemble oil paintings, particularly in 
such a picture as the autumn wood in- 
terior called “Heart of the Beechwood.” 
The delicacy of water color is felt more 
definitely in the lovely “Peaceful Val- 
ley” and the “Symphony in Blue and 
Gray,” while the happiest of the scenes 
in which figures are introduced are the 
“Daughter of Neptune” and the “Ti- 
tania.” 


go, 


Stickroth Memorial Exhibition 


A memorial exhibition of paintings and 
drawings by the late Harry I. Stickroth 
is to be seen in the Architectural League 
rooms at the Fine Arts Building until 
May 24. Mr. Stickroth, who was a fel- 
low of the American Academy at Rome, 
was recently in charge of the advanced 
classes in mural painting and portraiture 
at the Chicago Art Institute. His own 
work reveals him at his best in murals, 
the “Valley of Contemplation” being a 
very suave piece of painting, rich in im- 
agination and having the restful, unin- 
sistent quality necessary to a satisfactory 
wall decoration. 


Medallions of the Presidents 

A complete set of portrait medallions 
of the Presidents of the United States, 
each one accompanied with an autograph, 
is exhibited at the Bonaventure Gallery. 
These medallions are made at the United 
States mint and are between three and 
four inches in diameter. The first ones 
were used as gifts to the Indians in token 
of good will, and clasped hands are a 
part of the design on the back. 

The early portraits are especially in- 
teresting, having a great deal of vitality. 


Photographers at Art Center 


The International Salon of the Pic- 
torial Photographers of America at the 
Art Center lives up to its purpose of be- 
ing world-wide in scope. Ninety-five of 
its 150 exhibitors come from foreign 
lands, the British having a decided ma- 
jority. There are six from Gratz, Aus- 
tria, three from the rest of that country, 
and seven from Moscow. Czecho-Slo- 
vakia has eight, while others come from 
Sweden, Norway, Denmark, Japan, Hol- 
land, Switzerland, Spain, Mexico, Lat- 
via, Monaco, Italy and Hungary. 
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7,000 WORKS SHOWN 
IN SPRING SALON 
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others may be named Raffaélli, with his 
portrait of the art critic Gustave Geffroy, 
and Bartholomé; Auburtin, faithful to 
his nymphs and his mists; Caro-Del- 
vaille, with the decorative panel that fig- 
ured in his exhibition; Armand Point, 
who recalls the masters of the Renais- 
sance; Mile. Breslau, subtle painter of 
flowers and of gardens, of faces and in- 
door scenes, who exhibits a portrait of 
Anatole France; Elizabeth Chaplin, Hu- 
bert de la Rochefoucaud, Mignon, Charles 
Cottet and André Dauchez. 

Many foreign painters, and not the 
least noteworthy, have remained faithful 
to the Salon, whose doors have always 
been wide open to them. The “Salomé” 
of Mr. Van Dongen (which represents 
Mile. Vix in that role) seems to possess 
a challenging audacity in this timid and 
discreet environment. She suggests an 
actress speaking too loudly in a drawing 
room full of old ladies—a theatrical por- 
trait, with theatrical lighting, bold, broad- 
ly conceived, and painted with a masterly 
hand. The portrait of the family of Mr. 
Foujita belongs to a more contemplative 
type of art. Full of style, its execution 
is a continuation of the methods of the 
Primitive school and of the Persian min- 
iaturists. Ramon de Zubiaurre, from the 
Basque country, paints local types of his 
native place in a serious concentrated 
stvle. The Australian, Bunny, has pro- 
duced a decorative “Europa,” the Japan- 
ese, Tanaka, a remarkable nude, brilliant 
in coloring and very subjective in draw- 
ing, and Charles E. Polowetski, besides 
an important allegorical decorative com- 
position representing “Victory and 
Peace,” has a portrait of Madame Ciol- 
kowska, which may be reckoned among 
the best in the Salon. 

Naturally, we must go back and speak 
of the sculpture, among which are many 
excellent pieces of work. To start with, 
special mention must be given to the 
“Monument dé la Pointe de Grave” in 
the Great Hall, destined to commemorate 
the American intervention in the war. In 
the form of a tower, it will stand on the 
coast at the point where the first Amer- 
ican soldiers landed in France. Austere 
in conception, impressive and really 
monumental, this work is due to M. 
Ventre, architect, who called in the aid 
of two famous sculptors, M. Bourdelle 
and M. Bartholomé. 

The Société des Artistes Frangais has 
lost three of its best portrait painters 
this year, Bonnat, Flameng and Dawant, 
but the face of Bonnat and a little of 
his manner live again in the portrait that 
M. Marius Barthalot has painted of him 
with wonderful veracity. Portraits have 
alwavs been one of the greatest attrac- 
tions of this Salon, and this year those 
that strike one particularly are a Maré- 
chal Pétain, by M. Dagnau-Bouveret, 
and a Maréchal Lyautey by M. Patricot. 
Others are by MM. Cormon, Humbert, 
Gervax, Baschet and Ernest Laurent, but 
as it is impossible to enumerate them all, 
we must limit ourselves to the portraits 
of the marshals. ; 

One of the most important pictures on 
this side is that of M. H. Gaston Balande, 
entitled “Improvisation.” The artist evi- 
dently was reminded of the “Concert 
Champétre” by Giorgione. This big com- 
position groups in a landscape two wo- 
men, one of whom is nude, and two men, 
one of whom, in a standing position, is 
playing the violin. The whole is well 
executed and pleasantly composed, but 
rather coldly realistic. It is one of the 
most remarkable canvases of the year. 

M. Gervais has painted a “Don Quix- 
ote” about which there is nothing to say, 
and M. Rochegrosse has perpetrated a 
hig melodramatic composition. M. Ad- 


ler's “Printemps a Paris” is a good thing 
in its way; “La Moisson” of Mlle. 
Jouchard is a study larger and more 


solid than is usually met with here. M. 
Charreton exhibits a snow effect into 
which he has put the best of his talent. 
Orientalism made a particular note in 
the exhibition. Morocco, Algeria, Tun- 
isia have never been so much in favor, 
or such formidable rivals of Brittany. 
This is due to the improved communica- 


tions. —H. S.-C. 





PARIS 


Many exhibitions are open just now 
in various galleries, and after Van Don- 
gen, it is M. Matisse who calls upon us 
to view his latest works of art; an inter- 
esting “retrospective” of Gauguin is 
opening at Dru’s, and the exhibition of 
the Livre Francais (the old part of 
which is taking place in the Pavillon de 
Marsan, and the modern part in the Gal- 
erie Demotte) is more interesting than 
all the Salons put together. 

In a few days time, the Salon des 
Tuileries or the New Nationale will open 
its doors, and, which is still more worthy 
of note, on the opposite terrace of the 
Tuileries, a very interesting exhibition 
of Flemish art, ancient and modern, is 
going to be held in the Jeu de Paume. 

The exhibition of “French Art at the 
Service of French Science,” held by the 
Chambre Syndicale in its home on rue 
de la Ville l’Eveque, has been honored 
by M. Millerand’s visit. The President, 
accompanied by Madame Millerand and 
escorted by MM. d’Estournelle de Con- 
stant, director of the French Museum; 
M. Lapauze, curator of the Petit Palais; 
M. Bénédite, curator of the Luxembourg 
Museum, and M. Appel, rector of the 
Academy of Paris, warmly congratulated 
President Jonas, M. Sambon and M. Bil- 
liet, who are responsible for this im- 
portant artistic event whose success is 
confirmed every day by the increasing 
number of visitors. 

Pending the sale of M. Jean Masson's 
XVIIIth century drawings, which will 
be the most important in the auction 
rooms’ otherwise very thin schedules this 
season, collectors have been much inter- 
ested by the dispersion of the library 
which belonged to the late Comte Robert 
de Montesquiou-Fezenzac, the poet, 
xsthete, critic, painter, dandy, connaisseur 
and nobleman of letters, the heyday of 
whose career was coincident with the 
triumphs of Whistler, whose ungrateful 
and dissatisfied model he once was. ‘This 
extremely sybaritical and witty man, who 
was a landmark in the period described 
by Marcel Proust (1890 and thereabouts ) 
but who now seems as far from us as 
the précieuses who assembled at “the 
Hotel Scudéry, will survive through 
strange poetry, nervous, biting criticisms 
and a certain number of drawings, water 
colors and weird pastels, all in very fas- 
tidious taste and not unlike those of 
Odilon Redon. They were recently 
shown in an exhibition and the success 
they met with has encouraged M. Le 
Goupy, the enterprising art publisher, to 
reproduce some of them in facsimile in a 
de-luxe volume about to be published. 

This sale, which ranked among events 
described as very “Parisian,” attracted 
the capital’s social world including 
Walter Berry, the former president of 
the American Chamber of Commerce, 
who is always in the lead on occasions 
of the kind. The sale closed on a very 
handsome figure, namely over 200,000 
francs. ‘True it is that the catalogue in- 
cluded some very rare and valuable spec- 
imens, many of which figured in the Gon- 
court library, besides many autographs 
and literary curiosities, among which was 
a casket containing letters from Marcel 
Proust. A Loti manuscript fell at 3,300 
francs, a manuscript speech by Ana- 
tole France, 5,500, and a manuscript by 
Robert de Montesquiou, 800. Two Bau- 
delaire autographs made 4,800 francs, and 
a bunch of letters from Verlaine, to 
which other documents had been added, 
fell at 16,500 the lot, the highest bid of 
the sale. 

To compensate for the delayed Sorel 
sale, put off a calandes grecques, we are 
promised the library souvenirs and art 
objects which belonged to Sarah Bern- 
hardt. It had been said that her stage 
custumes would also be put up but her 
son has protested. He says the family 
wishes to keep them as mementoes. It 
is very possible that the total sum real- 
ised by the belongings of one who was 
the world’s idol will surpass that of the 
Sorel collection, intrinsically far more 
valuable. —H. S. C. 


Belgian Exhibition for Paris 

PARIS—Paris is shortly to have an 
opportunity of studying Belgian art in 
some of its rarest examples. The French 
government has invited a loan of Flem- 
ish masterpieces for an exhibition, 
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DRESDEN 


Dresden is full of zeal to maintain her 
reputation as an art center in the “Reich.” 
Exhibitions of diverse directions give a 
good idea of the present status of modern 
art in Germany. ‘The very extremest 
creations of Modernism are those by the 
“Constructivists” on show at E. Richter’s. 
The doctrine of painting without any. ob- 
jective contents is pushed here to the ex- 
tremest. It is of course of no conse- 
quence whether a picture is naturalistic 
or abstract, the essential point is only the 
convincing aesthetic significance. Kurt 
Schwitters and O. Schlemmer are capable 
of constructing geometrical compositions 
with a distinct gift for decorative and 
coloristic effects. M. Buchartz composes 
his pictures only of rectangles. Moholy- 
Nagy introduces the human figure in 
straight outlines, while Schlemmer aims 
at reducing portraits into geometrical 
forms. The pictures are installed ac- 
cording to their style and the result is 
a well-rounded effect. 

In the print room of H. Erfurth is 
a comprehensive showing of graphics by 
Kokoschka, the Viennese painter, who 
has made his home in Dresden. Ko- 
koschka, who is a colorist in the full 
sense of the term, is not less able in the 
graphic medium. The original concep- 
tion and the brilliant vitality of his brush 
are also manifest here. Another exhibi- 
tion in the same place is devoted to Hein- 
rich Zille, the unrivaled painter of scenes 
of Berlin's East End. It is perhaps due 
to these motifs that this artist has not 
found the general approbation that his 
work really deserves. The verve and 
surety of the drawings are indisputable 
and the vulgarity of his themes is miti- 
gated by the interpretation. 

After the final arrangements with the 
former Royal Saxon family have been 
settled, the Saxon state intends to place 
the former Royal palace at the disposal 
of the management of the State gallery, 
which will use it for exhibition purposes. 





Berlin 


Paul Bottonwieser, of Frankfort and 
Berlin, recently returned from New 
York, where his exhibition of old mas- 
ters in the Anderson Gallery will be re- 
membered. His journey has made him 
an enthusiastic admirer of America. Mr. 
Bottenwieser wishes to make his country- 
men acquainted with the high standard 
of American art by arranging an exhibi- 
tion in Berlin. He spoke of this plan in 
his Berlin office, where a number of re- 
cent acquisitions meet the visitor’s eye. 
A beautiful Perugino is perhaps the 
most important among them. It is a 
Madonna and St. John adoring the In- 
fant Christ. 

From the collection of Prince Aren- 
berg is “The Lute Player” by Terbrug- 
gen, contemporary of Rubens, who so 
greatly admired his works. —F. T. 
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LONDON 


Glyn Philpot has in his achievement of 
the rank of Royal Academician beaten 
John §S. Sargent by a couple of years, 
the latter having reached the age of 
forty-one when this distinction was con 
ferred upon him, whereas the former is 
but thirty-nine. That Philpot should 
have been received early into the ranks 
of the elect is fitting, since to a distinc 
tively modern outlook he unites a pro- 
found appreciation of the time-honored 
principles of art. In addition esides 
hemg one of the most significant of our 
painters, ine is a sculptor of considerabic 
merit, bringing to sculpture the same 
sense of decorative values that distin 
guishes his canvases. 

Another artist to share the honor of 
election, though this is to Associateship, 
is Spenecr Watson, whose very individ- 
vai work has for some years been a fea 
ture of the Academy shows. Wilfred de 
Glehn has also been made an Associate. 

Apropos of portraiture, there is, in 
June, to be held at the French Gallery 
in Pall Mall, an exhibition of De Laszlo’s 
portrait work. This painter has not been 
much in the public eye for something 
iike ten years, at least not in his artistic 
capacity, and it will be interesting to note 
what impression this one-man show will 
make. 

'n the Academy show, which opens this 
week, a new exhibitor is a self-taught 
official in a_ provincial gas-and-water 
company, whose work is said to be so 
good that more is likely to be heard oi 
him. His name is Howey. Another new 
exhtbiter is Mrs. Henrietta Barnet, who 
was told about in THe Arr News of 
April 28. 

The success of certain new art galler- 
ies in our midst has encouraged stil! 
fresh ones to establish themselves. Major 
Lessore, brother of Therése Lessore, 
paimier, has recently started a gallery in 
Bruton St. No profits from exhibitions 
are apprepriated by the management. At 
the $t. George’s Gallery, the Modern 
Eenelish Watercolor Society is justifying 
its imauguration by showing work by 
such men as John Nash, Randoiph 
Schwabe, Wadsworth, and Maresco 
Pearce, all men who have little use for 
water color drawing, as associated with 
that which is characteristic of the output 
ot the older societies. Each picture is 
built up on sound drawing, the washes 
are never allowed to obscure the design, 

How much more deeply we appreciate 
that for which we are obliged to make 
some slight sacrifice, than that which is 
given us free, is exemplified by the fact 
that since the free days at the National 
Gallery have been reduced to two attend- 
ance on the whole has increased. The 
money received on pay days has increased 
the amount available to the trustees for 
the purchase of works of art by half 
as much again. 

A Czecho-Slovakian artist, Francois 
Simon, is exhibiting at the Fine Art So- 
ciety, 148 New Bond St., some extremely 
accomplished water colors and etchings, 
carried out in various parts of the con- 
tinent. Whether he is depicting a market 
place in his own native Prague, a row of 
bookstalls on a Paris bridge, or the Jew- 
ish quarter in Amsterdam, Simon knows 
to a nicety, whether he is working in 
black-and-white or in color, how to get 
his atmosphere right. He paints from 
the inside, arriving at the heart of his 
theme, and not merely contenting himself 
with its superficial aspect. 

Ambrose McEvoy at the Leicester Gal- 
leries is showing what a world of sugges- 
tion may be accomplished in portraiture 
by enveloping his fair sitters in a sort 
of misty aura through which all becomes 
indefinite, even shadowy. It is a tribute 
to the artist’s draughtsmanship that with 
a method of this kind, his portraits should 
possess, as it were, a clear definition of 
the model’s character and charm. He 
evidently paints as he sees, and his eyes 
perceive the mysticism and poetry that 
envelop, more often than is realized, the 
feminine personality. —L. G.-S 





OAKLAND, CAL. 


The second annual exhibit of the Oak- 
land Art Gallery, opened May 6, is a 
strong argument in favor of the three- 
jury system inaugurated for this show 
by Director C. H. Clapp. An academic, 
an impressionistic and an ultra-modern 
jury, each composed of three members, 
viewed approximately 200 canvases sub- 
mitted by some seventy painters. Their 
record shows acceptance of more than 
fifty per cent of the offerings as agamst 
a possible thirty per cent had there been 
the usual single jury. The pictures were 
viewed by the three juries simultaneously, 
the artist’s name was not announced, and 
the ballots were secret. Acceptance by 
any one jury was sufficient to hang the 
picture. 

A canvas by Armin Hansen dominates, 
as is usually the case when he exhibits. 


It is a large canvas—I can’t give the 
title, for as usual, the gallery had no 
catalogue or list for opening day—one of 


his smashing sea pictures in tones of 
red and green. The figure of the helms- 
man at the tiller of the fishing craft is 
virile and full of action. Across the 
gallery from this hangs one of the best 
things shown, a still life by E. McA. 
Grubb, a delightfully quiet thing in which 
the light flows in through blue curtains 
directly toward the observer, casting cool 
reflections on the burnished table-top and 
a high light on a small bowl. C. S. Price, 
of Monterey, has two small canvases and 
one large one, the latter, unpoetically 
titled “Cows,” something of a departure 
from his usual style, has his usual bold 
use of color and his splendid handling 
of the farm animals. Maurice Logan, 
also, is here with a distinct advance from 
his usual work. He revels in color. A. 
F, Gay has a fine blossom scene, “In the 
Garden,” an impressionistic treatment of 
a girl with shadowed face beneath the 
blooming .trees. Spencer and Constance 
Macky show both portraits and land- 
scape, which are very pleasing. 

A strong note is struck by two large 
canvases by a Japanese artist, M. Hibi, 
symbolistic treatments of “Mountain 
Moon” and “Fear.” W. S. Rice has 
three charming bits in tempera, so care- 
fully handled—and this is not said in dis- 
paragement—that they have the quality 
of a block print. Jessie F. Short dis- 
plays several very poetical water colors, 

Irom southern California are, by Don- 
na Schuster, a very fine portrait; a won- 
derfully poetic Hanson Puthuff, “Mist 
of Powdered Silver”; a very good ma- 
rine by Jack Wilkinson Smith, “Dana's 
Point,” and a large winter landscape by 
Jenjamin Brown. F. Drexel Smith sends 
from Colorado Springs a very strong 
“Landscape Decoration” which deserves 
better hanging. 


Others showing are Lee Randolph, 
Charles Bleil, Karoly Liedl, Barbara 
Sherman, Mary M. Young, H. Nelson 


Poole, Timothy Wulff, Howard Robert 
Boardman, William W. Manatt, Karl 
Yens, August Francois Gay, J. E. Mal- 
liet, Elinor Valentine, William Wilke, 
Edouard Vysekal, Jennie V. Cannon, Es- 
ther Morley, William A. Gaw, C. H. 
Clapp, Paul Schmitt, E. P. James, Ham- 


ilton Murdock, G. Powell Harding, Cora 
Boone, Emil Crapuchettes, Will Frates, 
M. DeNeale Morgan, A. H. Knott, T. 
Hikoyama, Howell Ehret, Geneve Rix 
Sargeant, Katherine Harker, Calthea 
Vivian, Lionel Josephare, Alice Best, 
A. W. Best, Clark Hobart and Guest 
Wicksen. Harry Noyes Pratt. 





Metrop olitan Art 
“fucton Galleries 


45-47 WEST 57TH STREET 
NEW YORK CITY 


5A Auctioneers - Appraisers 
| Estates Appraised for Inher- 


itance Tax, Insurance or 
i Sold at Public Auction 
S.G. RAINS, Auctioneer 


























To Rent— Suitable for ART GALLERY | 








Both floors 





Murray Hill 9830 





5th and 6th floors of 


441 Madison Avenue 


between 49th and 50th Streets 


and roof completely glassed. 
Interior stairway. Otis elevator opening into loft. 
Apply to 


GROSS REALTY CO. 


350 Madison Avenue | 
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| STAIR & ANDREW 


OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS: SILVER, ETC. 


NEW YORK 
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LOS ANGELES 


The fourth annual exhibition of the 


painters and sculptors of southern Cali- 
fornia was opened on May 4 in the Los 
Angeles Museum in Exposition Park 
with a reception for the artists held by 
the officers of the museum. Three prizes 
of $100 each were offered: one by Mr. 
and Mrs. William Preston Harrison for 
the best work of art shown, regardless of 
subject or medium; one by the Federation 
of Women's Clubs for the best figure 
painting, and one by Mrs. Henry E. 
Huntington for the best work exhibited 
by an artist who hitherto never has won 
a prize at the Museum. 

The juries are: Painting, Dana Bart- 
lett, Alson Clark, Jean Mannheim, Han- 
on Puthuff, John Rich, Jack Wilkinson 
Smith, Roscoe Shrader, Edouard Vysekal 
and William Wendt, with Mabel Alverez, 
Benjamin Brown and Clarence Hinkle 
as alternates; sculpture, Julia Bracken 
Wendt, Cartaino Scarpitta and David 
Edstrom, with Casper Gruenfeld and 
Carlo Romanelli as alternates; minia- 
tures, Gertrude Little, Emma Siboni and 
Laura Mitchell, with Mary Allen and 
Ella S. Bush as alternates. 








Denver 


The Denver Art Association announces 
that the twenty-ninth annual exhibition 
of paintings by Colorado artists will 
open June 1, 





















The 
Ehrich Galleries 
707 Fifth Ave., New York 

at 55th Street 


Decorative Paintings 


by 
OLD MASTERS 
of the 18th Century 
MODERN FRENCH 


DRAWINGS 
During May 


Mrs. Ehrich 


Special Sale of 


Linens and Venetian Glass 
During May 























Tapestries & Oriental Rugs 


CLEANED Scientifically 
REPAIRED Artistically 


CALDARAZZO, inc. 
65 East 54th St., New York—Tel. Plaza 8286 
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(larke’s 


42-44 East 58th Street, New York 
Between Madison & Park Aves. 
Telephone 7534 Plaza 


NOW ON EXHIBITION 


————__—_-— 





Sales by Auction Commence | 


Monday, May 2\Ist, at 2:30 P.M. 


and daily until May 26th 


ANCIENT SPANISH 
ARTS 


PART II 


The EXTRAORDINARY COLLECTION of 


Senor PEDRO RUIZ 


of Madrid 


SENOR PEDRO RUIZ, 


father of Raimundo Ruiz, 


the sale of whose collection terminated last week, 


had intended his collection to be sold at the same 


time, but the magnitude 


precluded such a possibility. 


The exhibition includes a large number of refec- 
tory and small tables, XVIth and XVIIth Century; a 
great variety of cabinets, arm and side chairs; won- 
derful Gothic wrought-iron gates; also Lamps, Fabrics, 
Textiles, etc., in infinite variety. 


N. B.—These two great collections were shipped simultaneously on 
account of the great difficulty in getting them across the Spanish border, 
and we are informed through high authority in the Spanish government 
that it is doubtful if any further shipments of rare antiques will be per- 
Intending purchasers should note this fact. 


mitted to leave that country. 


The Sales will 


of the combined offering 


be conducted by 


MR. AUGUSTUS W. CLARKE 
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559 Fifth Avenue 





JOHN LEVY 


GALLERIES 


PAINTINGS 


PARIS 
28 Place Vendome 























Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
607 FIFTH AVENUE, NEW YORK 
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THE 


FOLSOM GALLERIES 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 
































Henry Reinhardt 
& Son, Inc. 


606 Fifth Ave., New York 























ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 


Dutch Paintings and 
Early Chinese Art 























ARLINGTON GALLERIES 


274 Madison Ave., bet. 39th and 40th Sts., 
New York 


IMPORTANT 
AMERICAN and FOREIGN 


PAINTINGS 


















MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 















F. KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 











PARIS 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 


SALT LAKE CITY 


Through the efforts of the Utah Art 
Institute permanent art exhibit will 
hereafter. be displayed on the walls of 
the ladies’ parlor of the Chamber of 
Commerce. The exhibit, which will be 
free will consist of the works of Utah 
artists. Changes will be made every 
month, and about fifty pictures will be 
shown at a time. It is highly probable 
that in another year or eighteen months 
the city will have a regular art gallery. 

The Governor has taken the first step 
toward carrying out the wishes of the 
recent legislature in regard to providing 
a statue of the famous Indian, Chief 
Washakie, who was so friendly and help- 
ful to the white settlers of the mountain 
states three-quarters of a century ago. A 
commission of four has been appointed 
to decide the size, style, cost and place 
of the statue. 

Miss Rhea Taylor’s soldier memorial 
in bronze is on exhibit in the window of 
the Utah Power and Light Company and 
is attracting large crowds. It is sym- 
bolical of self-sacrifice, suffering, brav- 
ery and endurance with protecting angels 
inspiring manhood toward high ideals. 
Miss Taylor is a resident of Los Angeles 
but was born in Davis County this state, 
and the work is being purchased by Davis 
county citizens for their high school. 

Three landscape paintings by George 
Beard, 69 years old, a merchant of Coal- 
ville, this state, have been placed in the 
windows of a local store where they are 


a 


attracting considerable attention. In a 
winter view the merchant-artist shows 
a wonderful command of light and 
| shade, while the atmosphere is ° unde- 


niably poetical. 
Morris, Walker and Riswold of Chi- 


| cago have finished a working model of 








the monument to be erected in honor of 


the now famous Mormon Battalion of 
1847. The model cost $5,000 and is one- 
third the size of the proposed monu- 
ment. ‘The completed work will cost 


$200,000, half of which will be raised by 
public subscription and the remainder by 
the state. The statuary will be of bronze 
with a granite base. 

A pedestal and tablet to support the 
bust of Albert Lambourne have been 
presented to the State of Utah with 
fitting ceremonies. The artist, though 
still in a weak condition from his recent 
illness, was able to be present. The bust 
is the work of Mahonri Young, native 
of the state. It was subscribed for by 
thirty Utah artists now in various parts 
of the world. —Fred L. W. Bennett. 


Newport, R. I. 

The first of the spring exhibitions ‘in 
the galleries of the Art Association of 
Newport opened on May 12 and will re- 
main until the end of the month. It 
consists of etchings, mezzotints and dry- 


points by members of the Brooklyn So- | 


It includes many ex 
examples in the various 
throughout is of high 


ciety of Etchers. 
tremely good 
mediums and 
quality. 


Silvermine, Conn. 

These officers have been elected by 
the Silvermine Guild of Artists, recently) 
organized: President, Charles Reiffel; 
vice president, D. Putnam Brinley ; secre- 


tary, Leo F. Dorn; treasurer, Howard L. | 


| Old Italian Masters 


Hildebrandt; board of managers, D. Put- 
nam Brinley, Leo F. Dorn, Bernhard 
Gutmann, Howard L. Hildebrandt, Car- 
roll J. Holliday, Charles Reiffel and Carl 
Schmitt. 


Hartford 


Paintings and sketches by 


L. A. Wiley & Sons. About thirty-six 
pictures in all were on display, including 


some excellent examples of the work of | 


this New Haven artist. Most of them 


were pictures of scenes in Connecticut, | 


| HENDRIK C. ANDERSEN 
3 piazza del Popolo, Rome 


and all seasons of the year were repre- 
sented. 


Milwaukee 
Dudley Crafts Watson has renewed 
for another year his contract to act 
director of the Milwaukee Art Institute 


as 


George | 
Thomson were shown at the gallery of | 


THE ART NEWS 


DETROIT 

Russian, Chinese and American Indian 
pictures by Leon Gaspard brighten the 
walls of the Carper Galleries. The 
minute that one steps inside the galleries 
where they are hanging, he is thrilled 
by the richness and quality of reds which 
the artist 
compositions. 


has used in these decorative 
‘The artist went out to 
Santa Fe and the Southwest a few years 
ago and has brought back the enchant- 
ment of the Indian life. He has felt 
color as the Indians do themselves. His 
pinks combined with vermillions and light 
blue greens, as in “A Glimpse of the 
Cantonese Shop,” show the Eastern con- 
ception in which the spirit rather than 
the superficial details is interpreted where 
the emotions are affected through color. 

In the James Hanna Galleries, a col- 
lection of etchings by some of the well- 
known artists of different countries is 
now being shown. 

Ivan Swift, who has recently been in 
New Orleans, has sent back a collection 
of sketches with good, sweeping lines and 
simple surfaces of color. Some of the 
best may be seen at the D. J. Healy’s 
irt department. The walls, the winding 
streets, the plazas, and the court yards 
surrounded by arcaded walls are a few 
of the New Orleans scenes which he has 
delightfully represented. 

The University of Detroit closed a 
very successful sale of the pictures ex- 
hibited April 30 and May 1 and 2 at the 
University building. Many well-known 
artists, including Gies, Ives, Paulus and 
Marschner, were represented. Many pic- 
tures changed hands, hali of the pro- 
ceeds going to the scholarships, and half 
to the artists themselves. 

Percy Ives’ picture, “Madame Vio- 
lette,” has been sold from the ninth annual 
exhibition at the Detroit Institute. 

The James Hanna Galleries have a 
.large group of etchings including several 
new subjects by LePére, Lee-Hankey ard 
Zorn. paintings by the Dutchmen Jures 
md DeHoog, and by such Americans as 
Olinsky, Rolshoven, Conroy and Murphy 

The eighteenth annual exhibition of 
the Detroit Society of Women Painters 
was held in the studio of the president 
Mrs. Theodore McGraw, on May-.9. The 
work included oils, water colors, batiks, 
mniatures. sculpture and bookplates. 
Those exhibiting were Mrs. McGraw, 


Mariam and Eleanor Candler, Iris A. 
Miller, Mildred E. Williams, Helen FE. 
Keep, Margaret Conklin, Abby L. Rob- 


erts, [da Longyear. Kate Conover, Marie 
Kotting, Isabella B. D. Lothrop, Mary 
Hamilton. Isabella I. Campbell, Grace 
Banker. L. and D. Garretson, E. D. A. 


True, Elizabeth Bradfield. Margaret L. 
Palmer, A. M. Lines, Mrs. Thurber. 
Anna |,.. Thorn and Mrs. L. C. Stanley. 
A group of decorative sculptures is 
m view at the Society of Arts and 
Crafts It includes the work of Mario 
Korbel, Edith Parsons, Anna Vaughan 
Hvatt, A. A. Weinman, Gaston 1J,a- 
Chaise, Lonise Allen. Lucy Riplev. Renée 
Prahar and Carl Jennewein. The snb- 
jects are rot only ornamental hut alco 
utilitarian in some cases. Portrait heads. 
fountain figures. center dishes with 


candlesticks, standard lamns and sconces, 
seals. paper weights and fire dogs are in- 
uded. The work of Gaston LaChaise 
is probably the most unusual and dyna- 
mic. R. Poland. 


St. Louis 
Frank Brangwyn’'s painting, 
turn of 
City 


| don 


“The 


purchased 


Re- 
the 
Art Museum from the artist’s Lon- 
and 19, 


Columbus,” by 





agent, hung in gallery is 


painted on an old Norwegian wood panel. 
| It ot works. 
by. semi-decorative manner characteristic 


is one Brangwyn’s later 


of the artist, the fearless navigator and 
| his crew are shown returning to Spain. 


| The bright-colored garments and shawls 
| of the women swarming around the voy- 


values. The fact that Brangwyn’s mural 
decorations will play such an important 


Capitol makes of especial interest the 
acquisition of this work, since his paint- 


increasing demand for them. 











WORKS 


FRENCH & COMPANY 






OF ART 





ANTIQUE TAPESTRIES 
EMBROIDERIES 











6 EAST 56TH STREET, NEW YORK 








VELVETS 
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part in the adornment of Missouri's new | 








BOSTON 


Paintings Clara E. and Amy L. 
Burbank are being shown for a fortnight 
at the galleries of R. C. and N. M. Vose. 
painters, of Belmont, 
near Boston, reveal in their landscape and 
flower studies that intimate love for na- 
ture that betokens the poetic approach to 
their subjects. Thoroughly characteris- 
tic of Clara E. Burbank’s work is her 
“Flower Fantasy,” in which a spray of 
white and pink blossoms is dominated 
by three yellow jonquils, high notes in 
the general pinkish-gray tonality. ‘This 
picture and “From a Friend’s Garden 
and “Peonies” are, with others, worthy 
of inclusion in any contemporary still- 
life exhibition. Amy L. Burbank’s land- 
scapes have a pearly quality of color. 
“The Wood Lot” indicates a feeling for 
the individuality of tree forms and “The 


by 


These residents 


Sudbury River” for the Persian-like 
tapestry of the marshy borders of a 


clear and placid stream. 

At the Boston Art Club Gallery may 
be seen the annual spring show by mem- 
One of the most striking canvases, 
in a group that has variety of interest, 
is by W. C. Shouler, depicting a proces- 
sion of Indians mounted with all their 
camping equipment on ponies, and mak- 
ing their way across the grassy reaches 
between two great buttes. The blue sky, 
with its cloud dapplings of white, and 
the reds, yellows and blues in the red 
men's costumes, all help to make a hand- 
some, significant picture. Charles Hovey 
Pepper and Carl G. Cutler each show 
two of their strong elemental portraits. 
Herman Dudley Murphy has a_ winter 
landscape that is as decorative in every 


crs, 


part as if painted after the best Jap- 
anese traditions, and yet it is wholly 
American. Other conspicuous pictures 


include one of J. Eliot Enneking’s New 


England scenes of lyrical feeling and 
charming color; “The Gossips,” by 


Charles Wellington Furlong, a genre 
painted some years ago in France; spark- 
ling harbor scenes by Harry Neyland; 
two boldly felt winter landscapes by Les- 
ter Stevens; one of W: J. Kaula’s char- 
acteristic hill country pictures ;.a roman- 
tic galleon of long ago, riding in the 
glow of sunset the crest of a huge swell, 
by Vesper L. George. Other painters 
who are well represented include Henry 
Plympton Spaulding, H. R. Burdick, 
Alexander Pope, Harley Perkins, Fred 


S. Quimby, Carl Nordell, Albert Felix 
Schmitt, Earl Sanborn, Clifford Grear 


Alexander and: W. B. Closson. 

Charles J. Connick recently showed at 
his studio one of a group of four win- 
dows to be placed in the south transept 
of Calvary Church, Pittsburgh, Pa.; 
Cram and Ferguson, ‘architects. The 
window is in two lancets and represents 
Sts. John, Mark and Barnabas in rich 
robes of glowing color, with the ecclesi- 
astical symbolism. 

The Guild of Artists has 


Soston 


apts and the dark-skinned slaves un- | opened its annual spring exhibition of 
oading the galleon give excellent tonal | paintings, sculptures and. miniatures, 


Water colors painted in Bermuda by 
Frank Carson are being shown at the 
Grace Horne Gallery. 

At a meeting of the National Sculpture 
Society, held on May 8, Louise Allen was 


ings are becoming rare because of the | elected an associated member. 


—Ernest C. Sherburne. 


H. Koopman & Sons 


INC, 


WORKS OF ART 


OLD ENGLISH AND CONTINEN- 


TAL PORCELAIN, OLD ENGLISH 
SILVER AND REPRODUCTIONS 
OF PLATED WARE 
OLD GLASS WARE AND 
IRON GARDEN FURNITURE 


26 EAST 55th STREET, NEW YORK 








Daniel Gallery 
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SCHWARTZ GALLERIES 


14 East 46th St. PAINTINGS 


ETCHINGS 
ENGRAVINGS 


Opp. Ritz - Carlton 
New York 
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and Son 


Ancient and Modern 
PAINTINGS 
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at moderate terms. 








may be bought privately from great Italian collections 
Important historic and genuine 
examples of all the great painters and sculptors of 
| the XIV, XV as Well as the XVI centuries 
may be seen and purchased by collectors of art, or 


Directors of Museums of Fine Art, by applying to: 
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HIGH CLASS- 
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Modern Dutch 
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Old Masters 
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NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 














go® 


Pe igs 


2 West 56th Street 
New York 


op 











Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS 
16 Rue Laffitte 











PHILADELPHIA | 


The twenty-sixth annual architectural 
exhibition opened on May 11 at the 
Art Alliance. The medal of the Phila- 
delphia Chapter of the American Insti- 


tute of Architects was awarded by 
Charles Z. Klauder, president of the 


chapter, to the firm of McLanahan and 
Bencker for the best group of designs 
carried into completion. They designed 
the Pennsylvania Railroad freight term- 
inal, Chicago. Wilson Eyre, Paul P. 
Cret and George Howe were the jury 
of award. A distinctive feature is a 
display of contemporary British archi- 
tecture. There are a number of travel 
sketches of architectural features of 
York, Rome, Chartres, Rouen, Venice 
and other places by Nicola D’Ascenzo. 
The original studies for decorations for 
the Karlton Theatre by George Harding 
are displayed and seventeen water colors 
by Raymond J. Richardson illustrate 
garden designs of the Alcazar Gardens, 


Seville; the Villa Aurelia, Rome, and 
architectural subjects in Spain, Sicily, 
and France. Among the exhibits are 


designs for wrought-iron: work by Will- 
iam A, Zimmerman and Gamuel Yellin. 
The ateliers of the~T-Square Club and 
the School of Fine Aris of the ;Univer- 
sity of Pennsylvania ate represented, 
The exhibition will occupy all galleries 
of the Art Alliance until May 27. 

The Plastic Club on May 9 awarded 
the prize in the current exhibit of the 
sketch class to Francis Lichten for her 


group of figure studies in black-and- 
white and in water color. Katherine 
Milhouse, Rosella Buzby, Alice Haeseler 


and Helen Wessenberg competed with 
interesting groups. At the same time the 
Plastic Club medals were awarded by 
the president, Mrs. C. Shillard-Smith. 
The gold medal went to Katherine L. 
Farrell, and the silver to Lillian B. 
Meeser. 

Austen M. Purves, Jr., has just fin- 
ished an illuminated litany service which 
will soon be on exhibition at the Art 
Alliance. It has been commissioned in 


memory of Caroline Susan Jones, one 
of the heads of the Springside School 


and will be presented by the alumnae and 
friends of the school with a litany desk 
to St. Paul’s Church in Chestnut. Hill. 

The Fellowship of the Pennsylvania 
Academy of the Fine Arts will hold a 
Vagabonds’ ball in costume at the Acad- 
emy on May 23. E. Lewis Dales, Rich- 
ard Dooner, Caroline Haywood, Alfred 
Hayward, Susette Keast,; Austen Purves, 
Mabel Woodrow, Charles Hargens, El- 
frieda Klauder, Howard Patterson, and 
Esther Whiteside are on the committee, 
Harry Kidd is chairman of the student 
committee. 


A special exhibition ofetehings and 


drypoints by Sidney Tushingham, David 
Neave and J. H. Dowd is at Staton’s 
Galleries. 


The Imps’ Art Club, which has given 
a series of exhibitions of illustrations 
all season, is now holding an exhibit 
of decorations and designs by members. 

Henry Pitz has executed a wood cut of 
historic Old Swede’s Church of Phila- 
delphia, which is published by the Art 
Alliance as the most recent addition to 





.' 


tus ART nawe 


the series of art post cards of Phila- 
delphia. 

The catalogue of the McFadden col- 
lection compiled by Harvey M. Watts 
has been completed while the collection 
is on exhibition at the Corcoran Gal- 
lery of Art in Washington awaiting its 
permanent home here. “It is of truly 
royal character,” writes Mr. Watts, “in- 
cluding Reynolds, Lawrence, Hogarth, 
Constable, Romney, Raeburn and others.” 
The collection began with Gainsborough’s 
“Lady Rodney,” which presents the iden- 
tical turquoise colors of “The Blue 
Boy.” 

A recent acquisition of 
vania Museum is “Landscape and Fig- 
ures” attributed to Palma Vecchio and 
purchased by Joseph E. Widener, chair- 
man of the Wilstach fund for the Wil- 
stach collection in the Pennsylvania Mu- 
seum. The purchase was made during 
a recent trip abroad and was ratified by 
the Park Commission, May 9. How- 
ever, a shadow of doubt concerning its 
authenticity hovers over it. The title 
“Landscape and Figures” of Mr. Wide- 
ner’s report, is not listed among Palma 
Veechio’s works and it is without pedi- 
gree from the dealers who sold it. Prof. 
Pasquale Farina, expert on Italian mas- 
ters, believes it quite likely from the pre- 
dominance of landscape and other fea- 
tures to be a painting by any of several 


the Pennsyl- 


old painters—Beshini, «Corona, Vincen- 
tino, Peranda, Aliense, Malembra, or 
Pilette. —Edward Longstreth. 


Worcester, Mass. 


A Cambodian head of Siva, or of a 
king or nobleman in the form of Siva, 
has been acquired by the Worcester Mu- 
scum, It is of stone and is 12 inches 
high. ‘The Museum has also recently 
acyuired an important example of Indian 
sculpture, a sandstone slab with eight 
figures in high relief. The composition 
beiongs to a well-known type represent- 


ing the nine planets (Navagraha), that 
is to say planetary and other stellar 
deities corresponding to the Adityas 


(Varuna, etc.) of Vedic mythology. ‘Che 
ninth figure, representing Ketu, the de- 
scending node of the moon, is now lack- 
ing, a small part of the slab on the right 
hand side being broken away. The group 
may be asigned, at least tentatively, to 
the latter part of the Gupta period (320- 
650) A. D., in some sense the “best,” 
that is to say the most fully evolved and 
yet stili creative, period of Indian art. 

‘« Chinese painting of the Yuan period, 
1280-1368, on silk, 41 inches by 20%, has 
been presented by Stephan Bourgeois. 
The picture shows a philosopher seated 
ina rock toward the center of the com- 
position, A tree spreads its branches 
above him, the trunk repeating the out- 
line of -his sshoulder and the branches 
echoing and iraming the contour of his 
head and cap in a very beautiful manner. 
In the right foreground are servants and 
a horse, treated as one unit in the design. 

An altarpiece of the Catalan (Spanish) 
school of about 1470 was recently added 
to. the Museum collection through the 
monty of Captain R. Langton Doug- 
las, director of the National Gallery cf 
Ireland. It is painted in tempera on 
panels 57% inches by 72% 
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Old Works of Art 
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NEW YORK EXHIBITION | CALENDAR | 








Ackermann Galleries, 10 East 46th St.—Old 
marine paintings and prints, through May. 


Ainslie Galleries, 677 Fifth Ave.—Paintings 
by E. lalow; water colors by Dorothy 
Visju Anderson, to June 1. 

Anderson Galleries, Park Ave. and 59th St.— 
Screens by John Wenger and a memorial 
exhibition of sculpture and drawings by Leo 
Jackinson, to May 26. 

Arlington Galleries, 274 Madison Ave.— 
Exhibition of American Paintings. 

Art Center, 65-67 East 56th St.—International 
Salon of the Pictorial Photographers of 
America, through May; furnishings and dec- 
orations for country homes, by the Art AI- 
liance, to May 26. 

Babcock Galleries, 19 East 49th St.—Annual 
exhibition of the Eclectics, to May 26. 
Belmaison Gallery, John Wanamaker’s—Paint- 
ings by the younger French artists; New 

York exhibition, to June 15. 

Benzaria Gallery, 348 Madison Ave.—Ancient 
Persian pottery, paintings, metal work, rugs, 
etc., to , $1. 

Bonaventure Galleries, 536 Madison Ave.— 
A complete set of portraits and autographs 
of the Presidents of the United States. 

Brooklyn Museum, Eastern Parkway—Exhibi- 
tion of Negro art from Central Africa, to 
May 27; photographs of Hawaiian types, to 
May 20; laces and embroideries, to May 20. 

Brooklyn Society of Modern Artists, Beecher 
Memorial Gallery, Orange and Hicks St.— 
Exhibition by members, to May 28. 

Brown-Robertson Galleries, 415 Madison Ave.— 
etchings by Earl Horter. 

Camera Club, 121 West 68th St.—Gum prints 
by Francis O. Libby, to May 31. 

Daniel Gallery, 2 West 47th St.—Paintings by 
a group of modern artists. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Victor Charreton. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings and pastels by Mary Cassatt. 

Educational Alliance, 197 East Broadway— 
Ninth annual exhibition of the Art School, 

Ehrich Galleries, 707 Fifth Ave.—Group of 
old masters and drawings and sketches of 
the modern French and British schools, 
through May. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 
and antique furniture. 

Fearon Galleries, 25 West 54th St.—Summer 
exhibition of old and modern masters. 
Ferargil Galleries, 607 Fifth Ave.—Exhibition 
of American paintings; (sculpture and 
wrought iron by Hunt Diederich. 





Fine Arts Bldg., 215 West 57th St.—Memorial 
exhibition of paintings by Harry I. Stickroth, 
to Mav 24. 
| Folsom Galleries, 104 West 57th St.—Special 
| exhibition of American paintings. 
The Forum, 40th St. and Madison Ave.— 
| Painti ngs of Egypt by Jeanne Pascal. 


Grand Cen. 


American 


Grand Central Galleries. 6th floor, 
tral Terminal—Exhibition of 
painting and sculpture. 

Kennedy Galleries, 693 Fifth Ave.—Paintings 
of wild fowl by Courtenay Brandreth. 

Keppel Galleries, 4 East 39th St.—Etchings 
by Rembrandt and engravings by Direr, 
to May 81. 

Kevorkian, 40 
Hugo Gellert, 

Kingore Galleries, 
by Jack Sparrow 
May 22. 

Kipps, Ltd., 
by Frederic Soldwedel, 


West 57th 
to May 31. 
668 Fifth Ave.—Paintings 
and Alvaro Guevara, to 


St.—Paintings by 


671 Lexington Ave.—Water colors 
through May. 


Knoedler Galleries, 556 Fifth Ave.—Portrait 
of President Harding by Howard Chanler 
Christy; English and French color prints. 

Kraushaar Galleries, 680 Fifth Ave.—Etchings 
by M. A. J. Bauer. 

John Levy Galleries, 559 Fifth Ave.—Paint- 
ings by Louis Paul Dessar. 


Lewis & Simmons, 612 Fifth Ave.—Old mas- 
ters and Barbizon paintings. 

Little Gallery, 29 West 56th St.—Silver by 
Arthur J. Stone, through May. 

Lowenbein Gallery, 57 East 59th St.— 
ings by American artists. 

Macbeth Galleries, 450 Fifth Ave.—Paintings 
by American artists. 

Metropolitan Museum, Central Park at 82nd 

-Chinese paintings; George Fuller Cen- 

i Gial Exhibition, to May 20; loan exhibi- 
tion of the Arts of the Italian Renaissance; 
Italian engravings and woodcuts; exhibition 
of American handicrafts. 

Milch Galleries, 108 West 57th St.—Paintings 


Paint- 


by Hassam, Brush, Metcalf, Crane and 
others, to May 30. 
Montross Gallery, 550 Fifth Ave.—Paintings 


by a group of American artists. 





WASHINGTON 


The fifty-sixth annual convention of the 
American Institute of Architects opened 
May 16. The event of the convention 
was the presentation of the Institute’s 
gold medal to Henry Bacon, the archi- 
tect of the Lincoln Memorial. Invita- 
tions were issued for Friday evening to 
the Lincoln Memorial where a beautiful 
ceremonial pageant on the lagoon was 
given in honor of Mr. Bacon and of the 
occasion, The Corcoran Gallery of Art, 
through the codperation of the Institute, 
is exhibiting the work of the architects 
and allied artists, including sculpture and 
murals, during the convention. The 
Washington Chapter of the Institute is 
exhibiting at the Arts Club until the 31st. 

Mrs. Charles G. Walcott, wife of the 


secretary of the Smithsonian Institution, 
gave an illustrated lecture at the Art 
Center on “My Wild Garden.” Mrs. 


Walcott has painted a great collection 

of the wild flowers of this country. 
Water colors by Captain Will Long- 

staff, an Australian artist, are on view at 


Saturday, May 19, men 
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the Art Center. Capt. Longstaff, who 
was a staff artist with the Australian | 
forces during the World War, was al- 
most blinded by an exploded shell during | 
a campaign in Egypt. While invaliding | 
in England he resumed his painting. The 
next year his pictures were exhibited in 


the Royal Academy. 

The Library of Congress has pur- 
chased Walter Tittle’s portraits of the | 
members of the Disarmament Confer- 
ence and his series of British authors, 
the former dry-points, the latter lith- 


ographs. They are to be placed on ev- 
hibition in the gallery of the prints di- 
vision. 

The Library is showing in the prints 
division photographs in color of the mas- 
terpieces of the Florentine School. The 
collection numbers over 300. 


—Helen 


Wright. 
Providence 
falls 
closing regular exhibition 
the Art Club. Mr. 
Randall is showing ninety paintings and 


To Asa G. 
tion of 


Randall the distinc- 


the 


season at Providence 


drawings in oil, paitel, pencil, charcoal 
and _ chalk. Practically all are closely 
studied New England landscapes reveal- 
ing conscientious study. “Winter Af- 
ternoon” is easily the best of the oils 
and “The Milky Way” is a dreamy | 
moonlight panel in pastel. The charcoal 
drawings are luminous and suggest the 
brilliancy of color, especially in the sun- 
set effects which the artist favors. 

A recent acquisition to the- permanent 





collection of the Providence Art Club 
is a lithsgraph by Chaurey “FL Ryder 
entitled “Mt. Mansfield.” 

At the Rhode Island School of Design 


American Furniture” is on view, 
interesting examples of 


“Farly 
consisting of 


chests, desks, high-boys, chairs and 
tables. 
The Providence Art Club will. observe 


its 173d members’ night with a marion- 
ette entertainment furnished by Percy F. 


Albee. Alden Brown. 


Mussmann Gallery. 144 West 
ings by Albert A. Smith. 
National Sculpture Society.—Indoor and out- 
door exhibition of American sculpture at the 
museums located at 156th St. and Broadway, 

to August 1. 
The New Gallery, 600 Madison Ave.—Paint- 
_ ings by fifty artists, American and foreign. 
Y. School of Applied Design for Women, 
160 Lexington Ave.—Thirty-first annual ex- 
hibition, May 15-21. 
. Y. Public Library, Fifth Ave. and 42nd 
St.—‘Making of a Japanese Print.’ Re- 
cent additions to the print collection. 
Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and _ Barbizon 
paintings. 

Rehn Gallery, 6 West 50th St.—Paintings by 
Theodore Robinson and John Twachtman. 
Reinhardt Galleries, 606 Fifth Ave.—Ancient 

Indian and Graeco-Buddhist sculpture. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 
hibition of oil paintings by members, to 
Oct. 15. 


St.—Etch- 


57th 


Salons of America.—Spring Salon at the 
American Art Association, 57th St. and 
Madison Ave. May 21 to June 9. 

Schwartz Gallery, 14 East 46th St.—Exhibition 


of modern etchings. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Water colors by Childe Hassam and sculpture 
by Sudbinin. 

Sculptor’s Gallery, 152 East 40th St.—Exhibi- 
tion by members of the art schools of New 
York, to May 20. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
Exhibition of American paintings. 

Arthur Tooth & Sons, 709 Fifth Ave.—Exhibi- 
tion of Barbizon paintings. 

Whitney Gallery, 8 West 8th St.- -Recent work 
of Pablo Picasso, through May. 

Wiener Werkstaette of America, Fifth 
Ave.—Exhibition of Viennese art. 

647 Fifth Ave.—Paint- 
XVIII century French 


581 


Wildenstein Galleries, 
ings by Abram Poole; 
portraits. 

Howard Young Galleries, 634 Fifth Ave.— 
American and European paintings. 
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